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Grand Prix Award
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the path to happiness

Director / Ryutaro Fujie [Hiroshima City University]

Designer / Natsuki Tomita [Hiroshima City University]

Designer ./ Keiichiro Kameyama [Hiroshima City University]

Client / Kouji Mitani [Liaison Council of Yokogawa Area Management]

Constructor / Toshimitsu Aimizu [SUMORI Metal Industries Co.,Ltd]

Photographer ./ Kohei Tatsutomi
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Quasi-Grand Prix Award
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Interior Design, Art Director ./ Kaori Kikushima, Ikki Nagasawa [knof]
Artwork, Art Director / Mayumi Ozawa, Masahiko Setoyama

Client /" Yuki Yamaji, Yuko Yamaji [MASTERPLAN LLC.]

Interior Constructor, Art Joinery Constructor / Yuji Nishizawa,
Ryosuke Suzuki [FIRST HOUSING Co.,Ltd.]

Cutting sheet Constructor / Katsuaki Amano, Takafumi Naito,
Masashi Nara [In Detail Co.,Ltd.]

Lighting Planner ~ Tsuyoshi Yoshida,Kenta Fukumura [Modulex Co.,Ltd.]
Photographer /" Haruki Kodama [Haruki Kodama Photography]
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Yatsushiro City Center for Folk Performing Arts

Director / Atsushi Hirano [AFFORDANCE inc]
Designer ./ Atsushi Hirano [AFFORDANCE inc]
Designer ./ Taiki Kayanuma [AFFORDANCE inc]
Client /" Yatsushiro City

Architects / akihisa hirata architecture office
Photographer ./ Yoichi Onoda [SHEEHOOT]
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Quasi-Grand Prix Award
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Delicatessen shop "Ateya”

Director ./ Yusuke Tanaka [design TO]

Designer / Yusuke Tanaka [design TO]

Client / Yasutaka Kaneda [General Incorporated Association goodluck]

Photographer / Natsumi Kinugasa

BFE

Excellence Award

AWI) MY L(FFIGURATI #366)

& NADiff a/p/a/r/t [HIVF27- AL EZIX- 757 (#)]

T—T4 AN KU I2) MY L
747777 —/%I A

Enrico Isamu Oyama, FFIGURATI #366
Organizer and Sponsor ./ NADiff a/p/a/r/t
[Culture Convenience Club Co., Ltd.]

Artist / Enrico Isamu Oyama

Photographer / Shu Nakagawa
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Excellence Award
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Dressing pictograms

Interior Design ./ Toshiyuki Maeda, Chika Fujioka [Maeda Corporation]
Sign Design ./ Kenichi Hirate [TERADA HIRATE SEKKEI]
Lighting Design ./ Aki Hayakawa [Toh Design]
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Change in a small space !

Director / Shigekazu Takayasu

[National Institute of Technology, Kagoshima College]
Designer /" Kanon Hayashi

[National Institute of Technology, Kagoshima College]
Constructor / Michiya Higashiguchi [interior Higashiguchil
Photographer / Katsumi Hirabayashi



BFE

Excellence Award
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Designer / Hisaaki Hirawata [MOMENT
Designer ./ Tomohiro Watabe [MOMENT] . . _:é:
Ubuya: Hot Spring Ping Pong (Onsen takkyu) o e e

Director ./ Akihiro Nishizawa [EIGHT BRANDING DESIGN]
Designer / Azusa Tachibana [EIGHT BRANDING DESIGN]
Client / UBUYA Co.,Ltd.

Constructor ~ KOBAYASHI KOGEISHA CO.,LTD.
Photographer / Hiroshi Tanimoto
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Nakagawa Chemical Award
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Sony Park Exhibition

Director / Yoshiaki Irobe [Nippon Design Center, Inc.]
Designer ./ Moeko Yamaguchi [Nippon Design Center, Inc.]
Designer ./ Yasuhiro Yasuda [Nippon Design Center, Inc.]
Project Manager ./ Sony PCL Inc.

Client /" Sony PCL Inc.

Constructor / Kazuhiro Shioike [waki process Inc.]
Spatial Design ./ Takashi Nakahara, Mariko Abe
Photographer / Riko Okaniwa [Nippon Design Center, Inc.]
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Exhibition "The Year 2121: Futures In-Sight”

Director / Michiaki Matsushima

Designer ./ Takashi Nakahara

Designer ./ Yuri Uenishi

Assistant Designer ./ Asagi Yoshida

Client /21_21 DESIGN SIGHT
Photographer .~ Ooki Jingu [JINGU O0KI GK.]
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Nakagawa Chemical Award

HatTH RREAEIHES

FaLIa—/FNE (&) 32/ty V]
TFHAF— T E [(#K)3>/¥y V]

TO7F 1R/ —HAAFEENEBRIITY 7RI A2 b
TIA4T LN EB T E G

T8I T7—/ R FHY T L RIN— b F =X

Temporary HVAC outdoor unit storage

for Shibuya-Chikagai

Director /" Yuki Kikutake [Studio Compasso Inc.]
Designer ~ Yuki Kikutake [Studio Compasso Inc.]
Produce / Shibuya Area Management Association
Client / Shibuya-Chikagai

Photographer / Nacasa & Partners Inc.

Workshop School
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Shiseido BEAUTY SITE Sign System

Art Director / Takahiro Eto [STUDY LLC.]

Designer / Takahiro Eto [STUDY LLC.]

Designer / Ayumi Sato [STUDY LLC.]

Interior Design ./ Kei Harada [D0.DO.]

Client /" Shiseido Company, Limited

Agency / Toppan Inc.

Agency / TOTAL MEDIA DEVELOPMENT INSTITUTE CO., LTD.
Constructor ~ SOGO DESIGN Co., Ltd.

Photographer / Takumi Ota [Takumi Ota Photography Co., Ltd.]

205-208

East Square

et
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THE 22nd CS DESIGN AWARDS JUDGES'COMMENTS [General Category]
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Leap to Relaxation and Sluggishness

Kenya Hara [Chief Judge]

The design so far tends to have aimed for “sophistication” and
“tension” as goals, but this year, the works that were highly
appreciated were not necessarily leading to “sophistication” and
“tension” but rather emphasized the vector of “relaxation” and
“sluggishness” to add power. The Grand Prix Award winner, “the
path to happiness,” is the design of an underground passage in
Hiroshima. White sheets are pasted on the side walls of a dimly
lit underground passage, and patterns in the shape of clouds are
arranged on the sheet. Each cloud has a fine shape. In addition,
| feel a sense of humor in the use of gold leaf patterns on the
underground passage. The shapes of the clouds are rhythmical
and bright, and the passage has become a friendly, pleasant
space, which | find fantastic. | suppose that the Quasi-Grand Prix
Award winner, “PENITENT,” is a decoration on the wall of a café.
The multilayered visuals produce a good effect. The visuals that
emerge from the transmitted light do not match the space of a
chic café at first glance but have turned out to match the café
space by using a swaying design of corrugated sheets in complex
multilayered arrangements. Another Quasi-Grand Prix Award
winner, “Delicatessen shop Ateya,” left a deep impression on me.
The deli is on the first floor of a rowhouse-like, battered, wooden
mortar building. It is nice that the logo of the delicatessen Ateya

is written in hiragana characters in a lonely atmosphere. It is also
nice that the background to the logo is pure white. The plain white
stands out against the weathered architecture. This is all to the
work, but the well-aimed design hits the bull’ s eye beautifully.
The deep-fried food shop “beaver,” which reflected the same trend
as “Delicatessen shop Ateya,” also left an impression on me. The
remodeling project was for a popular deep-fried food shop in town.
The inside of the shop looks all yellow because of transparent
yellow cutting sheets pasted on all openings. | consider this as
very bold finish. Because we want to drink sake when we see red
lanterns, | assume we want to eat deep-fried foods when we see
yellow light from afar. The interior decoration also suits the mood
of the shop. The delicate sense of balance is superb. Additionally,
the work that created a twilight atmosphere by pasting cutting
sheets on the opening of a stair hall in a high school building was
impressive. This work produced a colorful space in the bottom of
students’ hearts to remain imprinted in the memory of their school
lives. All of the works listed here are ambitious and tried to make
cutting sheets function in subtle ways in the places where no light
had fallen in the past. In that sense, | believe that new results have
been produced.
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Design that Brings Out Invisible Value

Taku Satoh

| was surprised and refreshed by the ability of cutting sheets
to transform the impression of a space by pasting. Designers
extended these effects since cutting sheets were introduced;
thus, many space designs have been created, and excellent
proposals have been highly valued in the CS Design Award.
However, the impressive expression in this year’'s judgment was
in the works that drew out the invisible values of the meaning
of their environments rather than in works that colorfully
decorated the space. In other words, this was not added value
but something drawing out the latent value of the environment.
Sheets are added, but once added, they draw out the invisible
value of the time and meaning underlying the space. As society
matures, added value as an addition becomes excessive, and
instead, we inevitably turn our attention to the direction of finding
existing value and drawing it out. Using what already exists
makes sense from the perspective of the SDGs as well. You would
understand this trend after seeing the winning works. The work
on an underground passage, which won the Grand Prix Award,
symbolized this precisely. The simple act of applying gold leaf
suddenly drew out the attractive potential of the space from
a dark, scary work passage. The passage became attractive
because it was sparsely decorated and old like the underside
of a city. That would have been impossible if the passage were
new. Furthermore, | consider this a great work that made me

experience wonder as if the traditional Japanese culture had
emerged from a mere pathway due to the very high quality of the
graphics of clouds expressed with gold leaf. “Delicatessen shop
Ateya,” which gradually went up in ranking during the judgment
and eventually won the Quasi-Grand Prix Award, attracted
me because of the nameboard with black letters on a white
background precisely because of the battered shopping district.
The simple expression with black letters, without adding anything
else, was effective in this environment. The Excellence Award
winner, “beaver,” also attracted me from a similar perspective. It
is hard to feel freshness anymore even if a new sheet is pasted in
a new, shining space. All the other works that won awards were
also great. Is it just my personal impression that colorful, cute
expressions are rapidly losing their vividness, or is it a change
in the social values? | would like to take this opportunity to
speculate on that.
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Discovery of Soberness

Junya Ishigami

Though | do not know if “sober” is the right word or not, | feel somehow
attracted to something sober recently. Something that is not sharply
edgy nor flamboyant and outstanding compared to the surroundings.
It is something that blends into the surroundings and fits in with the
environment while maintaining an independence of its own. It does
not stand out by itself, but its presence provides a framework for the
surrounding environment, cuts that environment out, projects a presence
to it, and highlights it. | feel freshness in such things. “Sober” is a sense
of values generated when something is strongly connected to its innate
characteristics with originality in a certain environment. To be sober, it is
important to access the context of history and climate in that place as if
permeating in a soft and smooth manner. A clear-cut intention is required
so much as you cut ties with anything edgy and flamboyant. The discovery
of the sober quality specific to an environment can lead to the revival of
the meaning of that place. | wonder if the discovery of a sober quality is a
new attempt in a modern world to tie the whole to the parts in a complex
way and to change the environment and the elements that consist of that
environment into an existence equivalent to a landscape.When | looked
at the works submitted for this year's award from this perspective, | felt
the common nature of the times in the following works as the approach
to the discovery of a sober quality. “the path to happiness” won the Grand
Prix Award, “Delicatessen shop Ateya” won the Quasi-Grand Prix Award,

©CHIKASHI SUZUKI
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and “Change in a small space!” and “beaver,” both of which won the
Excellence Award. If you look at these works with a conventional sense of
values, they appear to be far from sophisticated at first glance so that you
feel that they are uncool and unrefined. However, they have a landscape
in which the individuality of the environment and the intelligence of the
artists are delicately intwined. They also have a presence such that the
environment and the work emerge from among the unified sensibility
as if newly unearthing the time engraved in that place. “the path to
happiness” successfully creates a freshness that seems possible only in
an underground passage by positively emphasizing the environment of a
dim underground pathway with shining golden clouds while maintaining
its character as is. “Delicatessen shop Ateya” achieves a new landscape
through a combination of a pure white signboard and a familiar font
against a backdrop of a desolate town so that you come to recognize the
degree of desolation as an element of the environment. “Change in a
small space!” and “beaver” are both similar in expression, but the former
highlights a unique environment created by the architecture of a school,
while the latter creates an environment extending the commonness of a
deep-fried food shop and the temporality of the shop that has continued
since the Showa era. The synchronic emergence of these works into the
world made me feel the atmosphere that a sense of values at the time is
quietly changing.
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Added Value Only Possible with

Hisae Igarashi

We had a very meaningful time at the 22nd judgment meeting because
we actively exchanged each judge’s opinions face-to-face, which was
close to normal. The judgment meeting is held every two years in a
biennale-style, which is a moderate interval to make us more sensitive
to changes in society. This is the third year since we began infection
prevention measures for COVID-19. We have implemented cautious
measures and processes with patience for a long period of time. Upon
finishing this year’s judgment, | began to wonder whether we had
generated an invisible gap last time that enabled us only to perceive the
inside through the external appearance but did not allow us to enter.
This year, a number of remodeling works were impressive and remain in
memory. The added value, which was only possible through remodeling,
was expressed more than in past modeling works, and those drew in
viewers. | was firmly captivated by the coexistence of the accumulation
of existing time and new creations and drawn inside. This was exactly
how | felt about the Grand Prix winner— “the path to happiness.” An
access road that had once been built for station construction later came
to be used as an underground passage for local residents. Walking
through the bleak, dim passage at night was avoided. The residents
asked if there was a way to light the passage, which led to the launching
of this project. | was also very surprised that they chose gold leaf sheets
after exploration under the condition that no lighting work was feasible.
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Remodeling

The timeless, beautiful glittering of gold leaf transformed the cool white
fluorescent lights in the underground passage into a warm color, and
the light was dispersed throughout the passage by reflection with the
same energy consumption. The reflection of light made the passage
feel brighter than before. The patterns of flowing clouds represent the
changes of seasons and auspicious omens. The passage looks like “the
path to happiness,” which is exactly like the title of the work. “beaver”
was loved by the local people. The external appearance of the sign
board and the yellow window glass would instantly bring back the smell
of oil and nostalgic memories. The original shop was closed due to
aging, but that the passion of local fans led a person to volunteer to take
over the shop and accomplish its renewal. It is no longer easy to keep
and hand down such a shop (place] where anyone can casually drop
by. | cannot help but hope that we can recover such shops. Exhibition
“The Year 2121: Futures In-Sight,” | experienced the interesting feeling
of being lost in the pages of newspapers and magazines. It appeared
like the characters and words became too large in scale, while objects
and images were on a familiar scale. | felt as if a huge compass had
suddenly emerged, words (articles) and symbols had come up one after
another, and words would have started moving in accordance with my
movement. That gave me a sensation similar to a virtual experience.
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| Can Picture People There

Kazunari Hattori

After seeing pictures of the Grand Prix Award winner, “the path to
happiness” produced on the free passage at Yokogawa Station, | can
picture a variety of children and adults coming and going through
this space every day. It is quite an attractive scene. The design
does not diverge from the circumstances of this dim but impressive
passage but is well adapted to everyday life there. It does not
mean the design is plain. The design certainly gives me a sense
of easing the tension of the people walking through the passage
and brightens their mood. | find this work quite challenging, when
| try imagining if | were in charge of the design because of the
condition of the existing walls and lighting, the length of 60 meters,
a wide variety of people walking through this passage, and the
time and budget allocated to the production. | admire the design
team for their decision to focus on the golden clouds as the motif,
which attracted people with the various changes in the shape of
the clouds. The Quasi-Grand Prix Award winner, “PENITENT,” is a
decoration for a café where people spend time drinking coffee and
eating cakes. Though bold primary colors are used, the effect of
the three-layered FRP corrugated sheets, leveraged by the light
transmitted through the window, turns the colors of the sheet
materials into a phenomenon of soft light. The strangely quiet, calm
space is created through the nostalgic texture of corrugated sheet
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materials and the blurred edges of colors. “Yatsushiro City Center
for Folk Performing Arts” creates a unique texture by featuring the
method of painting with golden dots. This work represents festival
floats, each of which is individually stored behind the storage doors.
In other words, it is a signage system with an unusual idea. This fun
design also successfully connects modern concrete architecture
to local history. “Delicatessen shop Ateya” is exquisite in its
relationship to the impressive townscape surrounding the café,
as well as the well-balanced consideration of how to handle the
condition of this location. By minimizing the signage, the designer
clearly exposed the attractiveness of the place. | suppose that many
of the works that evoke favorable images of people who are there
won the awards, including the Grand Prix this year. | can picture a
married couple who came to buy side dishes at the white sign of
“Delicatessen shop Ateya,” students standing and chatting in dim
sunbeams on the stairs of the National Institute of Technology,
Kagoshima College, in the Excellence Award, and high school
students on their way home from after-school activities who stop by
the “beaver,” a yellow deep-fried food shop in front of the station.
Designs exist to blend into the current lives and draw out the power
of the place.
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Gold Award

veins

Sl B¢ Saki Maruyama
EEFXlT A% BXEHR Musashino Art University
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Silver Award

ELBEM
KASANARUHAMON

B2 I KER. W€ ER Kotaro Fusano, Ema Ichihana

B RH MIHE EEFE  Meiji University
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yuramekunaka

IR %8¢ Misaki Hara

FRIZR A TIV7TFHL2F Chuo College of Technology
RUBBEIPDOHEDEREEZE ARP B OAICDELKD AMEBEEL, 22K EBIES
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Bronze Award

FoHE

forest pathway

W i#ET YukiYanagi
AMKEXERE THA X MFTY—FW  Kyushu University
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Paper airplane cloud.

¥ B Yasunobu ldei
HRPIAKE SRATLTHAVZB AV FRAMITIVT—bER Tokyo Metropolitan University
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Otaka

B ch RiE  Munechika Nonaka
CTHIRAZEZHESH Shibaura Institute of Technology
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Excellent Work

E 3
MANGEKYO

ISH TR, EH 2 Chihiro Shimada, Hijiri Yoshida
KERER AR FHA 28 BB T4 0-2XFW  Osaka University of Arts
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TZIFZR
DecoBokoMado

W i#& YukiYanagi
AMKEXRER THA A5 T —FB,  Kyushu University
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henkatofuhen

MEEF Kako lkeda
BEXMKE F5714v7F7H41 %% Tama Art University
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Excellent Work

ZHhU

Sunlight filtering through nature

#4a BEX KantaKamiya

RERFYL Ty I 2MAER 5749 /| DTPER  Tokyo Designplex Institute
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FEDLOIC
Like the Clouds

KW {8 MasaruOyama
RREFKZ BZEFHE Tokyo University of Science
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Design of Time
Kei Matsushita [Chief Judge]

In 2022, when the COVID-19 pandemic calmed down for a while,
the Student Category of the CS Design Awards was screened for
the first time in two years reflecting the reality and enthusiasm
of actual judgment. This year’s theme of the passage connecting
Nagareyama-otakanomori Station is a 38-meter-long, gently sloping
glass-walled bridge. The requirement was to design a picture plane
as a long and narrow measure symbolizing time. The project was
also like designing a picture scroll that could be viewed from either
entrance. This could be defined as an extremely conceptual subject
as a person about to cross this bridge would get a panoramic view
and perceive a perspective of the world and, at the same time, view
a visual sequence to allow the person to enjoy changes in view as
the person moved. Should the proposal be fun and positive? Should
it be intelligent and cool? Or should it be something that conveys a
message? There is no right answer as to which proposal would be
appropriate for this place. All proposals are right. | suppose that
the judges, looking at the submitted horizontal plans, would select
works one by one by imagining the feelings that those works evoked
if they were to actually walk on the bridge. Therefore, | assume that
the presentation skills of the artists had a significant impact on this
year’ s selection, in particular, as to the experience the artists were
trying to provide to others and how clear they were able to explain
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such an experience with ancillary visuals. The unique condition of this
subject, which was about how attractively the artist could produce
the time until a person crossed the bridge, seemed to have much
to do with a viewpoint to be judged, though the judges partly had
another viewpoint to find excellence in the long and narrow horizontal
plan of the bridge seen from the side as a picture. In this sense, the
Gold Award winner, “veins,” in particular, had a dual temporality;
the progression of time that the person walking on the bridge would
spend from the entrance to the exit and the changes depending on
the time of the day (i.e., in the morning, afternoon, or evening). Thus,
“veins” was an excellent proposal that was attractive enough to
make us want to experience that place. In addition, the presentation
was easy and precise to understand. | would like to add one thing
about my impression during the selection process. Regarding the
expression repeating exactly the same visuals by copying and pasting,
it is expected that we would naturally look for differences in the
similar shapes when we imagine walking on the bridge and that we
would feel that it was anticlimactic when we find they were exactly
the same after all. Therefore, a reasonable concept (reason) was
needed if an artist took such an approach. | assume that we became
aware of it even more apparently as we judged the works, imagining
that we were at the scene.
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Act of Walking and Design

Yuki Kikutake

The theme of this year’s Student Category was connecting nature and
the town on the glass wall of the bridge connecting the buildings at a
shopping center adjacent to Nagareyama-otakanomori Station. There
were many works dealing with trees, the sky and birds. Among them,
the works that were highly evaluated expanded the concept of the
relationship between the design and the act of walking along a gentle
ramp about 40 meters long, taking advantage of the characteristics of
a transparent glass wall and that took the point of view of an outdoor
landscape. The Gold Award winner “veins” by Saki Maruyama is a
graphic work of light and shadow. She planned the areas that look like
leaf veins with white sheets and showed a biomorph with the glass
itself instead of pasting the sheet. The areas on which the sheet is
pasted are usually planned as a graphic, but graphics and the base are
inverted in this work. The areas with the pasted sheets are the shadow.
Meanwhile, the areas with no pasted sheets transmit light and appear
as a graphic in contrast to the shadow. This work successfully won the
Gold Award not only because of the fascination of the form created
through light but because of the bold idea and expression that the
areas without the sheets play a leading role. The Silver Award winner,
“KASANARUHAMON" by Kotaro Fusano and Ema Ichihana, presents
the possibilities of expression using sheets to constitute gradations
and ripples with carefully calculated lines that resonate with the space.
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Another Silver Award winner, “yuramekunaka” by Misaki Hara, is a
work that | find interesting when viewed from outdoors as the figures
of people coming and going overlap in the shimmering shape just
like the title reads. Among the many works that applied trees as the
theme, “forest pathway” by Yuki Yanagi, which won the Bronze Award,
designed the trees from single-colored sheets by cutting out sections.
Graphics of trees are used effectively to bring out a landscape that
spreads outside the glass wall. Another Bronze Award winner, “Paper
airplane cloud” by Yasunobu Idei, places a white line in the thin, blue
lines, which creates the expectation for viewers of “Is there something
ahead?” It designs the pleasure of walking along a gently sloping
walkway. “Otaka” by Munechika Nonaka was highly evaluated for the
use of sheets in seven colors to express goshawks (otaka in Japanese)
as distinctive, gracefully flying figures. As we continue to call works for
the Student Category, we have come to see more works that present
the possibilities of expression with sheets. This year we received many
entries from remote areas, partly because we disseminated the video
and other media so that even applicants who could not visit the site
might understand the subject at the location. | would like to express
my respect for the organizer again for having tried to let the young
know sheet materials and to nurture youthful sensibilities for long and
carrying out such efforts.
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Expressing Space and Time

Masaaki Hiromura

Cutting sheets (CS) were developed as an alternative to the coating
material of paint and explosively won a big market due to the stable colors
and easy application. Then, the competition became fiercer as other
companies began to sell CSs while introducing more colors and a wider
variety of textures. The concept of transparency has become popular with
the use of transparent sheets, which expanded the range of expression
and became the mainstream in creating contemporary architectural
spaces with the great use of glass and light-emitting LED media. The
subject of this year’s Student Category was a connecting bridge to propose
a fresh sensation by using the sheets to express differences in scenery by
season with the view from the connecting bridge changing as time passes.
CSs are compatible with glass, and | believe this year’s subject has many
possibilities with complicated and diverse expressions. The Gold Award
winner, “veins,” under the theme of leaf veins, uses sunlight filtering
through the leaves of trees onto the floor of the bridge to propose an
experience of walking in the forest. You will experience a sense of security
by being surrounded by abstract patterns, and the expected visual effect
can be one of seeing the town from the inside of the leaves. Consequently,
the work was chosen to receive the Golden Award after discussions
among the judges, who regarded the idea as simple and interesting such
that unexpected effects might be produced and who wanted to experience
the bridge after the installation of the work. The Silver Award winner,
“KASANARUHAMON,” uses the IROMIZU permeable sheet as a layer
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between the landscape and the eye line of the viewer. You will experience
different feelings according to where you are: when walking on the bridge,
you feel as if you were viewing the outside from underwater, and when
you are on the outside, you feel as if you were looking at people walking
on the water surface of the bridge. Thus, the work has a high quality finish
with an emerging mutual relationship. Another Silver Award winner,
“yuramekunaka,” expresses the theme by dividing the glass of the bridge
into sashes and using a colorful sheet for each sash. It is interesting that
the sheet cut out in a free-form curve makes walking on the bridge fun
and generates a strange feeling at the same time. The Bronze Award
winner, “forest pathway,” is a forest reproduced by the silhouettes of
trees on the glass surface. When people walk on the bridge, they appear
to stroll through a forest. When you are on the bridge, you can look at
the town through trees. “Paper airplane cloud” is another Bronze Award
winner. When you have a close look at the blue band extending gently
from the ground, you find that it consists of a bundle of fine sheets. At the
end of the band, a light paper airplane is floating. The work turned out
to be refreshing and hopeful. The third Bronze Award winner is “Otaka.”
Twenty goshawks (otaka in Japanese), from which the name of this area
comes, fly on the glass surface of the bridge. They are well-reproduced
in detail even with the sheet, which gives a sense of nostalgia and novelty.
This work is a good proposal to consider the origin of the area name while
looking at goshawks flying in the sky.
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Careful, Bold, and Meticulous in the End

Yoshiaki Irobe

The length of 38 meters must probably be an unexperienced scale wall
for students to confront. From the outside, it is located in a position
where they look up from a distance, while, from the inside, it is suddenly
transformed into a glass wall that extends in the direction of the depth
of the wall. | guess that the consideration of the special environment of
a bridge must have been fresh and difficult at the same time for many
of the students. “veins,” which won the Gold Award, is very unique in its
idea that the commonality between leaf veins, which is a natural object,
and the town, which is an artifact, is boldly assumed. This work attracted
my attention at first sight. The contrast between the inorganic straight
lines of the vertical window frames and the diagonal trusses at even
intervals and the organically spreading veins of leaves is pleasing to
see. The key point to focus on with this subject should be to consider the
design for this long glass surface and to consider the relationship with
the inorganic straight lines that intervene like noise. In that respect, this
work was created with meticulous calculation. “KASANARUHAMON,”
which won the Silver Award, is a pleasant work that takes advantage of
the transparency of light. If you imagine the time you spend in rippling
seawater when the outside is filled with light, you can picture an appealing
image. This work was carefully calculated with regard to the details, and
its degree of perfection was exquisite. Unfortunately, however, it lacks
boldness and an element of surprise, which did not allow me to raise its
evaluation a bit further. Another Silver Award winner, “yuramekunaka,”

is a unique work using bold, bright colors and providing an original
interpretation of the window frame. In a space like this, which is easily
affected by the time of day and conditions of light from the reflection of
the glass and changes in natural light, there are more cases that the
use of vivid and clear colors is more effective as in this work. | thought
that it could be highly appreciated for its straightforward use of visual
appeal in its colors and forms. Meanwhile, | was interested in “Otaka,” in
particular, among the Bronze Award winners. It is a matter of judgment
as to whether or not the illustration similar to print art is suitable to
express with CS. However, | was fascinated by this work because it is
appealing due to the candid approach to the nature of the location, the
way of drawing hawks with a sense of warmth, and the arrangement of
the birds. In addition, as for the Excellent Work, | was impressed by the
unique and challenging works like “henkatofuhen,” which turns the long
series of the windows into the frames of a movie, and “Sunlight filtering
through nature,” with which viewers can enjoy different expressions
while walking. | believe that the winners chosen here, in spite of their
flaws, are works that responded strongly and positively to the subject. It
is important to read into the subject carefully when designing, but bold
assumptions are regarded as necessary sometimes because it may help
make the leap into a creative idea. Observation should be made carefully,
ideas should be conceived boldly, and preservation should be defined
meticulously. Enjoy designing.
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Acknowlegement

With Gratitude on the 40th Milestone Anniversary of the Foundation

Koichi Nakagawa [President, Nakagawa Chemical Inc.]

For this year’s 22nd CS Design Awards, | would like to express
my heartfelt gratitude to the applicants from all over Japan, all
the judges, and all the support organizations for their continued
patronage. | also would like to extend my appreciation for the
support of Toshin Development Co., Ltd., as the theme of this year’s
Student Category was the glass surface of the connecting bridge at
Nagareyama Otakanomori S-C. We managed to celebrate the 40th
milestone anniversary of the CS Design Awards, which started in

1982, thanks to all of you.

Two years have passed since the COVID-19 pandemic began in
2020, but the situation has not completely returned to normal.
The world is still in a state of anxiety. | was not sure how this
year’ s competition would be affected by the fact that the target
period for the entries was still undergoing the coronavirus
crisis. The judgment meeting was held while we were still
searching for the right direction to proceed, but as it turned out,

the judgment for this year resulted in a very interesting meeting.

This year’s Grand Prix Award winner, “the path to happiness,”
displayed golden clouds that appeared a little lonely in an
underground passage connecting the north and south sides of
Yokogawa Station in Hiroshima. It appears as if the power of
sophisticated graphics and the power of the material of light
rather than a unique color from real brass leaf breathed life into

the dark and lonely underground passage.

The Excellence Award winner, “Enrico Isamu Oyama, FFIGURATI #366,”
focused on the blisters and bulges that were originally regarded as
the natural enemy of the installation of cutting sheets and dared to
express those. It was an eye opener for me because | thought that it

would be the best to paste a beautiful sheet with no blisters.

The Gold Award winner in the Student Category was “veins,”
which was a refreshing work that expressed the simple veins
of leaves and images of the city in white from a bird’ s-eye
view. This work was actually installed on the glass wall of the
connecting bridge at Nagareyama Otakanomori S-C and is being
displayed until the end of November. It will show a different look
in fall and then in winter from the look in summer. One of the
activities we have continued in the CS Design Awards is that we
actually display and install a finished work designed by students.
We are involved in the production, imagining the happy faces of
students when they see their work completed.Moreover, we have
a variety of exciting works, such as “beaver,” in which the entire
space appears filled with oil by using transparent yellow sheets,
and the idea shown in “Dressing pictograms,” which offer the
possibility of infinite variations to a sign that would originally
tend to be uniform, by decorating the pictograms made by

shadow pictures freely using cutting sheets.

Exactly 40 years ago, the first Grand Prix Award winner was
a dynamic work that used the entire exterior wall of the Sony
Building. We are deeply moved this time by the“Sony Park
Exhibition” at Ginza Sony Park, which was built on the site of the
demolished Sony Building, since we feel as if the thoughts of those
who were involved in the Award at that time and our sentiments

have been connected to transcend the time of 40 years.

The unbelievable events of the pandemics, wars, and assassinations,
are actually happening in our world. Amid such dark chaos, | would
attain my long-cherished desire as the organizer that the CS Design
Awards contribute to making the world brighter.We would like to
continue to diligently work on the Awards, believing that our efforts

are not powerless. We appreciate your continued support.
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General Category

CS Design Award General Category limits its subject to works that use cutting
sheets (or other similar sheet materials for decoration) and have actually
been constructed during the designated period. [Examples: Building facades,
exteriors, interiors, windows, stores, event displays, temporary fences, signs,

advertisements, vehicles, aircraft, ships, monuments, art, etc.]

Student Category

CS Design Award Student Category has wanted design ideas using cutting
sheets based on a certain theme. This 22nd Award calls for design ideas
for the glass surface of the bridge connecting the second floor of the main
building, Nagareyama otakanomori S-C and the third floor of Annex 1 with the
theme of the Bridge Design Connecting Nature and the Town. Please submit

your design ideas to us as created in accordance with the specifications.

Judges

General Category

Kenya Hara: Chief Judge / Taku Satoh / Jyunya Ishigami / Hisae Igarashi
/ Kazunari Hattori

Student Category

Kei Matsushita : Chief Judge / Yuki Kikutake / Masaaki Hiromura / Yoshiaki Irobe

Grand Prix Award Trophy

Design : Takenobu lgarashi

Supporters

Japan Typography Association

Japan Graphic Design Association

Japan Sign Design Association

Japan Sign Association

Japan Design Space Association

Japan Commercial Environmental Design Association
Federation of Japan Out-door Advertising Associations

Nippon Display Federation

Sponsor / Nakagawa Chemical Inc.

Cooperation / NAGAREYAMA OTAKANOMORI S+C / Toshin Development Co., Ltd.

CSTH¥ A > t>%— https://www.csdc.jp

CSTH# 4 & https://www.cs-designaward.jp

—MREBPT 1241k @
FAEM 1841k

CS DESIGN CENTER https://www.csdc.jp
CS DESIGN AWARD https://www.cs-designaward.jp

The number of application
General Category:total number 124

Student Category:total number 184
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