


Bix

— % EBFT

T327)

bi: X7 )|

il

L=
FHE

FHE M

7 —=% : 35th Anniversary (or 35)

pil3

TR [HlIIE—]
EERR

01

02

04

07

23

24

26

28

30

33

37

38

40

Contents

General Category

Grand Prix Award

Quasi-Grand Prix Award

Excellence Award

Nakagawa Chemical Award

Judges’Comments

Scenes of Judgement

Student Category

Theme : 35th Anniversary (or 35)

Gold Award

Silver Award

Bronze Award

Excellent Work

Judges’Comments

Scenes of Judgement

Acknowledgement [Koichi Nakagawal]

Solicitation Conditions

01

02

04

07

23

24

26

28

30

33

37

38

40

— a8 P

General Category



02

9507

Grand Prix Award

D&DEPARTMENT TOYAMA GALLERY

FYAF— EREBEK [T K]

BIEE EAEX [~ EHF)]

I/ KEB. B BE ZEE R [H\veE )]

ISAT N FATURFEN— X b TOT T b
FALIE—FHEN T LA [FAT L RFN— AL TOTV TN
ETEE EECE[TATRTFN— A TOY TN

T NTIT7— TR EE[X T A K]

D&DEPARTMENT TOYAMA GALLERY
Designer / Yumiyo Miyata [STRIDE]

Construction manager / Takayoshi Hama [Hamakikaku Co., Ltd.]

Constructor / Yuji Ooura, Katsumi Hayakawa, Rui Saito
[Hamakikaku Co., Ltd.]

Client / D&DEPARTMENT PROJECT

Director /" Nagaoka Kenmei [D&DEPARTMENT PROJECT]

Progress manager / Hitomi Shindo [D&DEPARTMENT PROJECT]

Photographer.” Moe Kakimoto [STRIDE]
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Quasi-Grand Prix Award

EZA

T I8~ FHAF— T+ NI 577~/ KK &M [HF =M IEAE]

Trapped

Director, Designer, Photographer / Hiroyasu Shimo

[Kobe design unversity]

Installation view: Roppongi Art Night 2018

#$BARHILOHE popup store 2018

FALIE—/BARHIL[(H)I>ET Y N
FHAF— 8K v YL [(B)7>E7y M. Rk Eit
TANTST7—/ZI8 HSH

Masaru Suzuki's umbrella pop up store 2018
Director / Masaru Suzuki [UNPIATTO INC.]

Designer / Masaru Suzuki [UNPIATTO INC.], Natsuki Sakamoto
Photographer / Akihide Mishima
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Quasi-Grand Prix Award

affects

F1Lva—/#E #t [ni | emunil

FHAF— /£ Bt 48 5 [ni | emuni]

IIA4T N MR FLRAN

TULTF1TF1L 78—/l - [(#) BX 70t X]
T+ NTZT 7=t 1220

affects

Director / Masashi Murakami [ni|emuni]

Designer / Masashi Murakami, Moe Shibata [ni | emuni]

Client / TAKEO Co, Ltd. Aoyama MIHONCHO

Printing Director / Koichiro Kawabata [Nikko Process Co, Ltd.]
Photographer / Tadahisa Sakurai

BHE

Excellence Award

HETORBHRI) v 791 VEE

TAL U8B E¥ BN T Y1 - EHh]
THAF— /T8 X— [BHRT 1 - EHE]
TIAT N BETOEBHRIV=0 Y

T4 8TZT77—/FHYT L RIN= F =X

Aozora Dermatology Clinic Signage System
Director / Masaaki Hiromura [HIROMURA DESIGN OFFICE]
Designer / Taichi Hirashima [HIROMURA DESIGN OFFICE]
Client /" Aozora Dermatology Clinic

Photographer / Nacasa & Partners Inc.
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Excellence Award

Hard Boiled Daydream (Sculpture/Spook) #1

BABBKASH XA 71X KiRE

s (ABH RO FF =M ALEAE
T—T1 AN 2R BF
E1E=FHFR (k)

Hard Boiled Daydream (Sculpture/Spook) #1

Direction / CHOKOKU-NO-MORI ART FOUNDATION
Artist / Teppei Kaneuji
Organizer and Sponsor ./~ MITSUBISHI ESTATE CO., LTD.

F1 LT 2— Bk BT [AARBBRAEE (H)]

TYIF— " FFR— (75271 —REBEELEHN]

ZRREREETIEIL . A R B0 B, HH E ERIE—. ABTAL
Al #EE [(R) BAFREH

7547 b/ BRI (HR)

HBERT 1 > £ &F [(¥) YAMAGIWA]

BI (M) IEE. ) UTH4

TANISTr—AFBE. JIE - IR _EEEEHR

Reception Room of
Japan Post Holdings Co., Ltd. Head Office

Director / Takashi Saito [Japan Post Real Estate Co., Ltd.]
Designer / Kenichi Hirate [TERADADESIGN ARCHITECTS]
Interior design ./ Shigeru Sakiyama, Toru Otsubo, Tomihide Taguchi,
Akira Sanui, Junichi Watanabe, Yukito Honma,
Yoshitaka Maruyama [NIHON SEKKEI, INC.]
Client ./~ JAPAN POST HOLDINGS Co., Ltd.
Lighting design ~ Tomoko Doi [Yamagiwa Corporation]
Constructor / Takenaka Corporation, BIKOHSHA INC.
Photographer / Yuki Omori,
Kawasumi - Kobayashi Kenji Photograph Office
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Excellence Award

REOBH

TS99 IRATyhH—

T—hFrL 78—/ BH —# [fRAUm]
T—hHYUGSTr—/3A93 757F 12—V [fRAum]
77472 b0 B R BT BA AT [(#K) ¥V-¥ ¥
WL EF —#[VE/F¥12#)]

THNTTT 7~/ GHAE—. B

White forest underground

Art Director /" Kazuki Kumono [fRAum]

Art Calligrapher ./ Yoko Fraktur [fRAum]

Client /" Masaki Higuchi, Yuiko Hihara, Tomoko Fukuda
[THE GINZA CO.,LTD.]

Constructor /" Kazuki Kumono [KUMONO DESIGN INC.]

Photographer / Kenichi Suzuki, Kazuki Kumono

TaLoa—BIBE[77—1—X Pz v ]
FH1F— Bl BE TRE[77—1—X R H Ty K]

Blackout sticker

Director / Shogo Shirakawa [Far East Gadget]
Designer./ Shogo Shirakawa, Masaru Takeuchi [Far East Gadget]
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Nakagawa Chemical Award

SAGA FURUYU CAMP %1 /&t

F1L 72— /RH #E [(B) UMA design farm]

FHAF— 2 HR [(#k) UMA design farm]

IZAT7 N EET

et/ Bi5 FB. MEE— () A—7>-T—1. & B4 (k) OSTR]
BB/ #FR 358k [(Fk) kit

T+ NTST - IR BiEE

SAGA FURUYU CAMP

Director / Yuma Harada [UMA/design farml]

Designer /" Yuka Tsuda [UMA/design farm]

Client /" Saga City

Architect / Masataka Baba, Yuichi Kato [Open A Ltd.],
Ryosuke Takei [0STR Inc.]

Constructor / Yasunari Nousho [Nagaike co.,ltd.]

Photographer / Natsumi Kinugasa

100 colors no.25 / #if&ER
“colorscape”

215 IRFER#FEBILA [Suicad <> ¥ RG]
T—T4AN IXZa2TIb-Lik—

ISATN HBEIVIAE2—X T A2ETEES
T+ NTZT7— EEKEH

100 colors no.25 / Shinjuku Station
"colorscape”

Venue / Shinjuku Station [Suica's Penguin Park]

Artist / emmanuelle moureaux

Client ./ Shinjuku Creators Festa Executive Committee

Photographer / Daisuke Shima
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Nakagawa Chemical Award

BAO BAO ISSEY MIYAKE CLOUD

THAF— /T AR, B EE () E—X >
VRV v & VR 4 (N o
TANT ST 7=/ TR X

BAO BAO ISSEY MIYAKE CLOUD

Designer ./ Hisaaki Hirawata, Tomohiro Watabe [MOMENT Inc.]
Client ./ ISSEY MIYAKE INC.
Photographer / Fumio Araki

2019 DEENDE

TAL 8- B B [RYTEMNE]

THAF— R R =R

TIAT N KTT7—heED LIEEE I HERE
KPT— T RF7 /302019 [EIEERIH SPIRALI

T NTIT7— AR EE

Colors in Japan, 2019

Director ./ Akira Suga [OITA CITY ART MUSEUM]
Designer /" Manika Nagare

Client / OITA ART FESTIVAL 2019 "Exclusion theater SPIRAL"

Photographer / Takashi Kubo
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THE 21TH CS DESIGN AWARDS JUDGES'COMMENTS [General Category]

ATATLLH. 707y aFnihek

R & [BEEZER]

HyTALTI—NE T T T I THFALDHERHREDFTRAILTS
BMTHZ. ZOVOIBKRTSEDCSTHIEIF. ETHFELVWKRRE
EAHEEDTREVAERI IIoTVDELUDOE+SI—DT7H—FK
DREFIFRUTARZWB AW CLAETHEFLWEREEZ EICENNE
IRIPRIERTEIE TV, TONBLMEERICEKEER -, B0
TXXRERNOREIRERE. TNETNIDEREEDNAETFT1vT
RCEHMLTKFRIETHBEELLOTHY  BLELETEOHERY
EFS ATHTLLOWBEDRILOOEF AT A EERU, EIC
By T4 T - DBENDERE. H5/=DTEVERIIL LB ERTHD,
[REAKRT7—bFIL ] SNERTHZ. EIEELDORBICERT 70
V17 A% EofT —MERD ETHEAD o1 NEBRREICERIE DD
ICHRLIAZhZ ABIROBEEDOABOBEEDKRZSTHIN . ZDXTr—Ib
DREENF MW THo/ ELDRRBICHAEN X T) -2 DY A IH 2

ERDBERAENECHE > TV o Dy T 127N . BEEEIC
STV - DBEEERI-TEIHSARDEG NI H3. ZDRM%E

Fresh, professional sharpness
Kenya Hara [Chief Judge]

Cutting sheets are colored material to maximize the power of
graphic design in urban spaces. In this sense, | suppose that the
CS Design Awards this year produced a very favorable result.
The work of the Toyama Gallery, the Grand Prix Award winner,
transformed an anything but big, rather humble space into a very
attractive entrance. | was impressed by its precise performance.
The Toyama Gallery integrated exhibitions whose theme and
atmosphere were different every time into graphics that caught
the essence of each work, which could be achieved by highly
advanced skills. | felt that it displayed a fresh sense in its good
design, while it took a dignified orthodox method. This was exactly
the work to remind us of the core appeal of cutting sheets.The
artwork that was entered as Roppongi Art Night was also very
interesting because projectors were used to develop the work in
the gap between buildings. An individual who was squeezed into
the narrow gap between buildings was projected twice as large
as average people, and this choice of scale was impeccable. The
size of the screen installed into the gap between buildings told us
precisely of the artist’s intended point of view for this work. The
lineup of cutting sheets included one with a finish of frosted glass,
which functioned as a screen when projected from the rear. The
artist expressed his work effectively using that material. The idea

MROCAWVARRLE A BEERRITIFM LT TRELREAD
ZEREICEEICRIGEEABRTRMELTHY T T ERATBEE
NEDo1 [RIDKRY T T YT INTDHZZO T 79 —RIZERSh
TS T7497ZbETHRBEODVWERE oo HyT 42T V—MEE
TaTIWEDIEEDILBRMETTIRE EBNE EFICHMEMTIRMTH
HEZDUIT RO LEIZEEDDIPZIHEDTFTT1v T ADELSIEBEENNZ 570
EEICHFREER LA FICHEEAETRBOIOLEEIC FERICLL
BRUAETHA U 1EB S BIURKRIIRDT 571y 7 ABEUERH T X
DECRBAINITHA LoD T T7 =23 P ERICEINAATIK
REHPETHERICEFAIN TV BN ZIThD >R ESSVERIC
BHFELTWE, 7o TVRIELHETIZEERIEVThE DyT 12T
I—bERWETOAT Iy atVOEBELT. T 7197 T A DEE
EBEROUBIHEBETHEP oD ER-TWS,

to capture cutting sheets was excellent as not only the material to
express the colors but the material to produce the images freely
in the space between the gap. A graphics work developed for the
glass facade of an umbrella pop-up store was very pleasant, as
well. Cutting sheets are material not only to visualize a shape but
also to fully control the transmitted light. The beautiful graphics
of shadows falling onto the umbrellas were moving. | felt that
the design of this work fully matched the architecture of the
glass at the front, which was like a device to generate shadows.
The graphics at Aoyama Mihoncho were also designed to develop
onto the transparent glass. However, the expression where
the gradation blended into the background was very naturally
developed. The expression, which we would think was already
incorporated but actually was not, took shape easily and naturally.
| believe that every work that won the awards, including the
Grand Prix Award, encourages the graphic design field for their
professional work with cutting sheets.
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[F R Elz

ik =
SHOEERIHHEIOFTNINADTEILL), —HFF 1> TOEEDLER
BiCHN of 0 BRELTHIER. BEEBLENBER>THETELZL
BN E T PIRVEABOBERE BT 2E. BEDRIILTEEAFEN
T TTBRETHLEVE BAMICEE>TWAEDSE, 2L Ta0F 18
TIRBVWHESEDSEBEFBOENTHRLICEI>TWVD, V=4l
TARZL AW KDOOND I Lo/ RICIE AEADEY G IEREZRR (D
OIS RICSTI R BES AU ES NN BREISH KON B KIS
BVTH EICT-TVWBY - RIBED B hoT FRICEES NV — b %
HRBDADN ZAGICDERTIZER KREDPDTED SETHSIZD
ZEFOFE) BELBICH T EEBKEIRLEILE-5BBICHY» €3
S—hOERMDN BEICHBICRBEL TV I EEME-TWVS, ZLTEICHE
N EEERDIIREEGICES>THTH ELKBEAIEVO BRI ERE
LTWBEIIIRELONS, F12BEBICLTH, BFR. K&, & F17. SRR,
HAMLE WKODPDTFH AL BERERHOINDIHI LN FITECDRIFIC
ToTHHIRREDIAVT—EFR->TWVWBIDE ZhiE R TIHNFRE
CSTHAHEBLT. BETFI1LELTDY— DS HERELEY
TEERBEN ALLOBELTVWADOTHEEVWNIERI ZLTSENESE

Back to the Basics
Taku Satoh

Temporary consideration was given to the possibility that the judging
of the competition this year would be implemented online because
of the novel coronavirus. However, all of the judges met in person as
usual for discussions. This was gratifying to me because | personally
thought that it would be difficult to find the right time to comment at
the online meeting after all, and that such a meeting should be avoided
considering the quality of discussions. In the meantime, unexpected
events were happening one after another even around us during the
COVID-19 pandemic. In town, where we are asked to maintain social
distancing, lines and footprint signs are placed on the floor to ensure
a suitable distance with others. We have many opportunities to see the
sheets that help us even when an emergency response is required.
People all over the world would have never been as aware of the sheets
on the floor in the past. In other words, this tells us that the usefulness
of sheets that can be applied when needed and that can be removed
cleanly when circumstances change or are no longer needed has
already penetrated into society. Furthermore, when we take simple line
signs on the floor as an example, | feel that an awareness of beautiful
placement has been established in comparison to the past. Even when
lines are applied, several design elements are required that include the
location, thickness, color, parallelism, equal distance, and durability. |
find a certain degree of quality in those lines no matter where | might
go. | suppose that this might somehow be affected by the results
that Nakagawa Chemical has suggested which sheets should reflect

DK E—ETEAL. OEAVLTERICFTo/EVDIZEILEDEED. ZD
KYMEL T SEDTILTUNMBIENIEICES BRI R P IER S AL
SETICEVHUMEWVADRETHEV B LTI EX+SU—DHFRE
(CO—PERBLAZSU—ZXDEETHD, 2F) fAILHFRELTVBDTIELL,
T4 THALELTORBAN AEEFILI-EWNDT e, SIFEREL
bEMMBOLZREY  TIT19 7T DAL T RICEZEICRAZ,
FLOWRBPEIENDZEI, EBEBDNAN B2 SEIEZDEARD
GY—bDRT LI vIVERBEICEEHUAR SIS RRNICKEEELED
BT INI TT7710 7T HA1F—EL TR HIBRIBLWVVER TH D, 1272,
RBECERELTORENEBNICEE OISO BT TVIE 7
[#FB A7, —PDFEVWAELTIR. BV RTU—TUREWDIHEY B =
DENDORBRBICEFZIERGEK NG RICTIOAZDNEB AN H D, ZD2D
DRBFSEFICHIRICE 27 HRICHIZHEIOF IV IDOHE
BELZELEHREZITAEADE Y LERERDIEN HEDIV—ILICEY)
DOH B ZAEFDLE FEICHHUHL A RICHITES—IDEVE FHL
WEZFDOBREY AL ENEFN TLBRIREMERL D, ARBD T TIEEL
ZhpblE FLWVBSLICHEBET 25— DT A T 7D ESITKDHSN B LIRS,

environmental design through the CS Design Awards over the years. To
sum up the impression of the judging this year, | would say that it has
come back full circle to the basics. | think that the Grand Prix Award
winner this year was chosen to symbolize this return. The winning
work did not particularly produce a large-scale performance or make
a proposal for a totally new use of sheets. This was a series of works
using the sheets on the extremely simple glass of a gallery. In other
words, the expression as a graphic design overwhelmed others but not
because it had something that stood out. One glass surface, which was
not very large, looked very diverse. We opted to be fascinated by a new
expression or a surprise, but this time, all of the judges were captivated
by the work that drew out the basic potential of the sheets. In a sense,
| was pleased at this result as a graphic designer. However, it was the
Quasi-Grand Prix Award winner, "Trapped” that attracted me overall
as an artwork at the last moment. The artist used the sheet as a white
screen, but a huge animated person caught in the gap between buildings
in the city had a very ironic appeal. These two works were especially
impressive in the current competition. The influence of the novel
coronavirus throughout the world continues. Keeping an appropriate
distance between people is becoming the rule in the community. As
mentioned earlier as an example, | sense potential in this circumstance
that will bring the sheets used on the floor or a new concept for wall
signs. | feel that the idea for sheets, not only to surprise people but to
serve in the new times, will be required more often in the future.
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MREERLEZEIONVT,
AL fith

LHRETATTICESDMTIC MERD L X SO FRICEHHEIN /-
TERICIE.HIBDEEBUEI HODNDIZEN HD, FhHN | RE XA
FHCEDH VELRRFSEONTUEIS OGBSI TH 2. SEADERDE
PICEDEIBEDN KO H /=TI ETHFEEHDIEN TE /=
45 (. [D&DEPARTMENT TOYAMA GALLERYJ D ELERICHDE
A RIDFH AL BRODRBREDEHDIRITFTAITLA RO
FrIU—TIabhiTHAF—DEEDI(RITZT1v7. 2hb53R
B ZDEILEREETHESENEBGATV, P ENSIERED
FTHEIPNEBBOLIEINSDTZ Ty I hyT 12T —bet—y
Ry X BETHOWTHEINTWS, 2D2EIlE->T — R . DyvT129
D—REFIRTIA)IRDPEVDLDLIICHRATLEILALEN S, ZhD
SERIEENBERELHIRCHEAPANT SN HIXIZTZT1v T & BNE
ICHWTRBTBICE Dy T2 T O— eV AN BHEHEE
HWEBEDVEDTHD, TDRIEMEFBLINLTINT YR TP h

My Opinion of Modernity

Junya Ishigami

Some sort of universality occasionally appears in works of art
produced free of outlandish ideas that rely mostly on the artist's
sensibilities. Such works have the strength to persuade without
everyone having to think too deeply. | found some works among the
entries in the current competition that very positively impressed
me. In particular, three works comprised those trends very
clearly: a design on the window aligned to each exhibition by
"D&DEPARTMENT TOYAMA GALLERY", a display on the window for
an umbrella exhibition, and a window graphic at a solo exhibition
held in a gallery at Takeo. These graphics were produced with
cutting sheets in an orthodox way yet appear like paintings
drawn with an exquisite sense of balance, which makes us think
at first glance as if they did not have the apparent advantage
of using cutting sheets. However, the three works were drawn
on transparent glass. You will then understand that to express
graphics by drawing on glass, the use of cutting sheets is the most
reasonable approach. | felt a refreshingly pleasant shock as to
their decisiveness and refined output. These days, countless media
formats exist. Creativity should equip the artist with the mobility
of selecting the approach to the expression appropriate to the
occasion and wisely in proper form, of painting a beautiful drawing
quickly, and of flying on to the next stage. The artist's creativity

EEBEBRPPICEU . EROATF(TDI+—< vy ELITESRICS
WO ZDBICHEUA-RBFEEBV LTI —MIBBZRL. RBUS
ELWRE—A T2 RHEHL. ICICEA RDBICROE-TWEIE
BEMEHAER Y. 2 ZOBAIHE DI TR EMFICHL
CRBEMAETIRALLTIRATIC. LA B0 0WRO—T2T %
W DDEREMEL TESDHFRICHEANTVWR LS, HADEZIC
THEALHBDTHRIEN TEZDPHLNEVWERKLIEZZDREERER]
ICRAMERLTICIBWShED ST,

does not regard context or the conditions of a certain location as
limits to define the expression, but rather invites the context or
conditions into the artist's own world as the possibility to paint
a new drawing. | could not help but feel the modern attitude and
sense of beauty of the artist, which made me think that they might
draw anything anywhere in the world.
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YN EBRT
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SERFAAFHEVOIFHREREVWEREL), AESFEICEPNELTHIRE
DRPTH/EBVET FTUSRBEVEHL LT, ZOHET LD,
SERBFLIABEDLECEBLVERVELAY  HEBEDZHK%
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HRELCEATRHCE S THIET BEHREALDIRAICEB VL
LET . BIDEITEVELESEE V- NIV DEETHZI1RY
YA AL —MNERASBHEDHBIHRICEKIBES THo7
J5>7)[D&DEPARTMENT TOYAMA GALLERY ] I$, IZIT1EE A
DIARTEXR NI @YW ENTIBRBEOEBRNAY A BEAD
THI2THBERTHIBWIMEED 2 BT TIHED AL IE.
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VOB MSHZIL NI EEEI-ETEBIBIEZZEIRIIL TV S,
[$5KR~HILD%E pop up store 2018 TIE KFEHEREKLSEZ I 1R

Beyond the genre

Hisae Igarashi

We are experiencing the unexpected situation of the COVID-19
pandemic this year. | believe that everyone is in the midst of
chaos. First of all, | would like to express my sympathies to all of
you. | thought that online judging would be unavoidable for the
current competition under the influence of COVID-19. However,
the decision as to whether to convene a face-to-face judgment
meeting was made just before the deadline. | am very grateful for
the decision, which allowed satisfactory discussions. | appreciate
the great efforts of all the parties involved. | was impressed
at this year's judgment meeting at the contrast between the
window signs as the orthodox method of sheet work and the
examples that used sheets in a unique way. The Grand Prix
Award winner, "D&DEPARTMENT TOYAMA GALLERY", expressed
signs indoors and outdoors with an exquisite sense of balance
by using an almost square window as the canvas. Designs were
unexceptionally so excellent each time that they received high
acclaim. The Quasi-Grand Prix Award winner, "Trapped”, is
a public artwork to please passersby with video screens that
focused on the gaps between the buildings around Roppongi.
The unexpected impact of this work on the very narrow spaces
successfully amplified the expressions of surprise and humor. |
felt that "Masaru Suzuki's umbrella pop up store 2018" seized a

ERREBIET R/ EDENETHELVERPIASA TV BER
UZ=o [affects]iE. RXE&—FDH D@V ICKEE T T BREIL TOL<HE
ERBLULAEEVDHEEDERIIZLEH TRIEDHON ChHFERTH o,
[BABBMX S AT 7 ACEE B BEEICLTVWIYFOE
BPERFECERTOIY NSEPFIE AL ECE>TEKE
BRIEEETENELTVWS . ER/NETEIVERIYFHIIIENS
RZTvIEWMIPNFZOLODOHEOBRREMERIBLTWEILD LS
ICREUSN /o BEBAHIAWEDHICE-X{ELAD - B F IR EWD
MEBELEBIHEDHERMEILEIHT-ITICE-> TR FGERMSE
TWB, HETH oo SEBLIBICHELT. Y — eV R MO T REM %
EEDSEGFTHELL AN =T ERMATHHRIHIATWIZEDET v
WEBATITIINBDHIBEMTHDIERBEL -, S5EZHAFIFHEL T
EP)THD, EIC.EFREIEIOFBEELSBEN -, BEIEDES
PIabhEFTLOIMENELET,

very beautiful phenomenon by combining a window that featured
horizontality with a pattern creating the scenery. The artists’
intention with"affects” was to express the way that a poster was
dispersed by the wind blowing through the street, and it was
perceived completely. This work was superb, too. In "Reception
Room of Japan Post Holdings Co., Ltd. Head Office” the image
of familiar stamps appeared on the ceiling. Magnified images
of small stamps were represented by low-resolution pixels.
Moreover, the artist set the dimensions of the minimum pixel
unit to be the same as an actual stamp. | felt as if such manic
persistence to detail had revealed the specific nature of the stamp
itself. The entire work harmonized with the artist's devotion to an
intricate approach to the installation by pasting pieces that were
split from a sheet to make no joint lines with the coloring used
to neutralize such details. This was a great work. In the current
competition, the possibility of sheets as a material has been
explored more than ever not only from a single perspective but
from diverse perspectives. Thus, | truly felt that the sheets were
material that fit beyond the genre. My expectation is increasing
even more.And last but not least, | hope that everyone will be free
from concern about the coronavirus infection and will resume
their activities by the next competition.
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Designer and Artist

Kazunari Hattori

The Grand Prix Award winner,"D&DEPARTMENT TOYAMA
GALLERY", was produced on the glass window of a gallery to
represent long life design as its theme. The designer interpreted
the motif of each exhibition for extraction into a still image. She
created the work to offer a chance for passersby to show an
interest in the exhibition but not to explain it. | find it wonderful.
The technique was very simple. Only one- or two-colored sheet
materials were used. With no outlandish ideas, no special
techniques, or even the most standard approach, you can produce
a fresh design with originality if you refine the idea, demonstrate
boldness and subtlety, and preserve it in a beautiful shape. | feel
this was a work by a graphic designer with exceptional competence
who dealt with it directly. The work was on a small window but gave
the impression that it was spacious and large. Her clean decision
to do only what was needed felt great. The designer rather took the
restriction of sheet material as a strength in her expression. The
Quasi-Grand Prix Award winner, “Trapped”, is an artwork displaying
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2018", the entire glass of the gallery for the umbrella exhibition
was covered with countless rectangle-shaped white raindrops. The
work was well calculated to appear different during the daytime or
at night and from the outside or from the inside. Integrated with the
triangular-roof building, the work was a stage set with the sidewalk
resembling an auditorium. The work "affects” was designed to
make use of the glass of the venue for a solo art exhibition. The
graphic design of a black and white photography poster of a flower
dispersing like mist had a big impact by itself looking as if we had
seen the latest science fiction movie. In the current competition,
the work | was most interested in was the Excellence Award winner,
"Hard Boiled Daydream (Sculpture/Spook)#1" by artist Teppei
Kaneuji, which was installed on the main street of Marunouchi. The
background drawings cited from manga comics were constructed
in three-dimensional form. Because it was difficult to grasp the
details of the work with two photographs, | went to see the actual
object after the judging. The surface of this open-air sculpture that

General Category Scenes of Judgement

BEEE (EFEHRFRR)

surprise and fun where a huge person appeared in the gap between was installed on a wide sidewalk was not a silk screen or painting ( - ‘
buildings in Roppongi. Sheet material pasted onto the acryl was the but was covered by a flat, inorganic, bright colored sheet material. 1 {"ru‘\(ﬁ}”m
screen on which the image was projected. Even a little performance That absence of texture had an enigmatic impact, which was B [ EEEEE ] s EE st F+E Al

by the actors was well thought-out, which made me unintentionally
watch the image. In the "Masaru Suzuki's umbrella pop up store

new and cool. | felt that the artist found the material suitable for
sculptures of a new era.
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Gold Award
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35 annual light rings
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Reflecting the Future

Shuoci Wang
B EMEHEAE  National Yunlin University of Science and Technology
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Excellent Work
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Pieces In Spiral
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Design with Strength
Yoshiaki Irobe [Chief Judge]

| participated in the current competition from the discussion stage as one of
the judges who would prepare for the subject. With the Wacoal Art Center we
decided to assign the subject based on the theme of Spiral, a building celebrating
its 35th anniversary. We were expecting entries from students not only because
the background was this high-quality building designed by Fumihiko Maki but
because the students' desire for participation would be enhanced by the factors of
its location in Aoyama, the period of the Tokyo Olympics, and that the location is a
lively downtown area. However, as we checked the status of entries, the problem
of the COVID-19 pandemic gradually became serious. Then, the circumstances
of the world changed completely. The Tokyo Olympics was postponed, and a state
of emergency was declared before our judgment meeting. We returned to the
basics through vigorous discussions by asking ourselves if we might continue
the judging and if we should ask students to resubmit the subject. However, we
decided to delay our schedule and proceed with the judging. Personally, | believe
that designing is an expressive activity that is affected by social trends for better or
worse, that design must have sufficient power to draw both good and bad luck to
its side for conversion into a positive message even though values change from day
to day, and that design must demonstrate enough strength not to be shaken by a
little change. During the judging, keeping that in mind more than ever, | evaluated
the works by focusing on the students’ approach: how they used a material or the
colored material of cutting sheets; how they created key points for appreciation in
terms of how the work would appear from the outside on the main street, as well
as from the inside of the building; and how the theme of the 35th anniversary was
interpreted.The Gold Award winner, "35 annual light rings”, was amazing because
of its straightforward idea that the subject of the 35th anniversary was replaced
with annual tree rings, as well as the idea that let viewers appreciate the work and
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its shadows by making use of the space by the windows of the Spiral Building with
light streaming through them. In addition, | was attracted by the dynamism of the
composition where three sizes of annual rings were arranged in the complicated
shape of the windows that extended transversally and spanned different levels
of the floor. The Silver Award winner, "mixture”, was a work that made me want
to see its actual installation even for a short time. The expression to blend the
scenery in a reflection with the one through transparent glass in a marble pattern
was strikingly impressive. | especially appreciated bringing out the characteristics
of mirror type sheets. | felt the theme of the 35th anniversary was interpreted very
aggressively. However, this work showed commendable power even though such
a downside was considered. Therefore, this was one of the works that competed
for the Gold Award until the last minute. Another Silver Award winner, "views",
framed the scenery out of the window and took advantage of the characteristics of
translucent and transparent colored materials. | think that the judges developed
an appreciation for the author’s restricted approach as if ordinary scenery had
been silently defamiliarized by presenting vast amounts of visual information
through the window via a filter. Among the Bronze Award winners, | was drawn to
the work titled "Reflecting the Future”, that future. | valued the idea of overlapping
the cutout shape representing 35% in a pie chart with a human profile and
the approach urging viewers to positively engage in dialog with the work. Our
judgment process was conducted under conditions that changed from day to day
because of the influence of COVID-19. However, the Gold Award winner, finally
selected from among a number of competition entries, was designed with the
strength of a thick tree trunk as we saw it. | note that it was symbolic that we
selected a work with the strength to endure tough circumstances like the miracle
pine tree that survived the Great East Japan Earthquake.
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Beautifully controlled expressions

Yuki Kikutake

Various opinions were presented by the judges on how to evaluate
the works themed on the celebration of the 35th anniversary of the
Spiral cultural-arts complex amid the worsening circumstances of
the COVID-19 pandemic. The CS Design Awards Student Category was
expected to show new ways of using a sheet pasted to a glass surface
and to propose a style of expression from a youthful perspective.
Therefore, | dared to take the position during the judging to assess the
works in accordance with the solicited theme without considering the
COVID-19 pandemic. In looking at the works that won prizes, | think
that we judged the entries in a way suitable for the Student Category,
since most of our evaluations were reasonably given to the works that
drew on the meaning of the 35th anniversary from different points of
view and accepted the challenge of a new way to express ideas with
materials utilizing the characteristics of glass, such as Iromizu, Foglas,
and mirror sheets.The "35 annual light rings” by Shin Obinata, Rina
Kinoshita, and Ryoma Takamori, which won the Gold Award, is a work
where the shape made of light and shadows through the glass surface
is envisioned with graphics overlapping Iromizu. The work beautifully
expresses the accumulated years under control and displays the quality
that the work will stand firm under any circumstance. The Silver Award
winner, "mixture” by Yuhi Ohyanagi, is a work with a mirror sheet,
which provides an external appearance that blends into the surrounding
environment while reflecting the scenery and an internal appearance
that projects the movement of people into the space. The work tempted
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me to experience a space created by deformed and mysterious graphics.
The work "views" by another Silver Award winner, Shiina Tsunakawa,
uses Foglas to cover the glass surface and make it translucent, while
leaving part of the glass transparent as windows. Moreover, some
colors with Iromizu added to the area of the windows are very effective.
The Bronze Award winner, "windows" by Kizuku Wakita, expresses 35
open windows and one closed window on the glass surface across the
sash frame in red only, which is so boldly and powerfully appealing.
The decisive use of the red color alone, and not many other colors,
was excellent. Another Bronze Award winner, Riku Wakasugi, draws in
“The running child” an upward spiral and a person who is about to run
up along in perspective with the motif of a slope, which represents the
space of Spiral. This work unintentionally attracts people because of its
bold composition. However, a little more consideration might have been
needed in the selection of the sheet. In the Excellent Works category,
many of the expressions were easily understandable and pleasant,
while the "Pieces In Spiral” and "Reflection Window" presented the
possibility of letting the sheets resonate with the construction. | believe
that the great achievement of the 21st CS Design Awards Student
Category is of works that provide different proposals of expression and
that make good use of the characteristics of sheets, including “close,”
"open,” "transmit,” "look translucent,” and "get reflected” onto the
glass surface, possibly because students who entered the competition
could actually experience the architectural space.
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CS and the Changing Times

Masaaki Hiromura

This year, students were asked to submit proposals for the glass
facade of Spiral, the building in Aoyama, Tokyo. Designed by Fumihiko
Maki with the concept of fusing lifestyle and art, Spiral was built in
1985. The building has become a symbol of Aoyama-dori Avenue
as a place to learn the culture of each time period and because the
street of restaurants and specialty shops is also the location of events
ranging from exhibitions of contemporary art to dance performances.
The collaboration with CS has been achieved in the year when Spiral
marks its 35th anniversary. The name of the building comes from the
spiral slope at the end of the café on the first floor. A gallery space,
which you can look down on from the side of the café, is connected
through a wide stairway to a hall on the third floor, which is used for
exhibitions as another Spiral. The window for students is composed
of three levels from the second to the third floor and faces Aoyama-
dori Avenue. It is significant that students’ proposals are included
in the design from both sides—the streetscape as the window when
looking at it from Aoyama-dori Avenue and the scenery of the avenue
when looking at it from the inside on the stairs. The Gold Award
winner,”"35 annual light rings”, expresses the history of over 35
years using the analogy of annual tree rings. The work is intended
to express the rise and fall of a changeable history by overlapping
three types of blue Iromizu while using the transparency of the glass
to create a sense of openness and to have the sunlight cast a rich
shadow of annual tree rings on the floor. This work was chosen for
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the Gold Award because we understood the approach of expressing
the weight of history and the richness of culture without numbers or
letters. It was not explanatory, but the simple expression was superb.
The Silver Award winner, "mixture”, is a work where a cutting sheet
with mirrors on both sides is pasted to the glass in a marble pattern.
The concept blends the scenery, daily life, and visitors to Aoyama at
this building whose concept is the fusing lifestyle and art. While only
one type of sheet is used, when cut into a marble pattern it shows
the scenery outside and the people inside in a bold mix of images.
This work is perfect for Spiral because it expresses chaotic times in
the form of art. Another Silver Award winner, "views", expresses 35
windows on the glass. Each window displays the scenery as abstract
images. Interestingly, this work creates the impression of a picture
hung on a wall when a person standing inside the building looks at
the window. As we faced contingencies from the influence of the novel
coronavirus and the postponement of the Tokyo Olympics during the
current competition, the judges discussed ways to proceed with the
determination of the winners. | think that our discussions, considering
all possibilities, including the postponement of the judgment and a
re-proposal of the theme, were very meaningful for future CS Design
Awards. Perfect judgment is difficult. However, | believe that we did
our best to judge the works.
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THE 21TH CS DESIGN AWARDS JUDGES'COMMENTS [Student Category]
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Necessity of Place

Kei Matsushita

The locality has been discussed for a long time, and it seems
accelerated to be a reality all at once due to the effect of COVID-19.
In contrast with composition of gathering based on real estate,
which was taken for granted, workplaces, schools, and restaurants
have become places where we work remotely or receive deliveries
without bothering to visit as long as we might experience the same
consequences. When we dare to share a place, it continues to seem
popular such that we have to consciously think about why it is
needed. In the current judgment as well, | felt that such awareness
grew stronger than in the past. So to speak, this year the point of
view focusing on the potential for proposals that would be possible
because of the existence of a place, in other words, what would be
added to a work as a result of installing it physically in a place, was
considered more consciously rather than the novelty of expression.In
that sense, the Gold Award winner, "35 annual light rings”, and the
Silver Award winners, "mixture” and "views" reflected the excellent
imaginations of the artists on the necessity of the place, which
represented the trends of this year. The Gold Award winning "35
annual light rings”, in particular, skillfully showed an understanding
of how the viewers would perceive the work through the scale
sensitivity of its graphics and fluctuations brought about by gradation
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changes with similar colors incorporated into the expression.
The work also took the lead over other entries in response to the
theme of the 35th Anniversary of Spiral. Therefore, it was almost
unanimously valued highly. The Silver Award winner, mixture was
valued because it was carefully designed, not handling the window
surface as the canvas but focusing on the effects on the space as
if it reminded us of a soft texture in the entire space of the hall.
Another Silver Award winner, views, was considered conscious of the
spatial effect obtained with a rhythmic composition as a whole. We
were unexpectedly more conscious of the spatial approach than the
graphics this year. | suggest that unprecedented situation caused by
COVID-19 pandemic led us to rethink the space again.
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Acknowlegement

It's a Miracle the Awards Were Held.

Koichi Nakagawa [President, Nakagawa Chemical Inc.]

For this year's 21st CS Design Awards, on behalf of the organizers,
| would like to express my heartfelt gratitude to the applicants
from all over Japan, all the judges who reviewed the entries, and
all the parties who continued to support us. | appreciate everyone
at the Spiral, Wacoal Art Center for the great cooperation we
received in the Student Category. We managed to celebrate the

38th anniversary of the CS Design Awards thanks to all of you.

Every year, | look forward to the awards poster designed by
Kazumasa Nagai. This year's poster featured a running lion in
bright red! | was supposed to write this acknowledgment amidst
the excitement of the Tokyo Olympics. Instead, as you know, the
Olympics were postponed. Furthermore, most of the exhibitions
and events have been canceled as well. The whole world is terrified
of COVID-19. As | am writing this (in August), the situation is far
from improved, and the number of COVID-19 patients is reportedly
increasing. While | was concerned about what to do with the
judge’s meeting, it was an invaluable experience for me because
| learned how much the judges cherished the CS Design Awards
and how seriously they approached the judging of the competition.
Moreover, | was very encouraged by their kind words. | consider it
a miracle that we managed to convene the meetings to judge the

categories.

The current competition is unforgettable in a sense, but all of the
award-winning works were attractive as usual. In particular, | was
impressed that the expression of the Grand Prix Award winner,
"D&DEPARTMENT TOYAMA GALLERY", which intended nothing
unusual but was straightforward and simple, was highly valued.
The graphics on the window surface were replaced regularly for
each exhibition at the gallery. Each design was cleared when

the exhibition ended, and another would take over for the next

exhibition. The repetition of cutting, pasting, and peeling off at
the same place is a very good example of using cutting sheets to
express their characteristics. This was the work that continued to
stir my imagination, making me wonder what design this gallery

had on its facade at the moment.

The theme of the Student Category was the 35th anniversary of
Spiral. The design was that of the iconic window of Aoyama. The
fact that the Gold Award winner would be installed for an exhibition
at the actual venue made the current competition even more
exciting. In addition, we saw the design of the window surface as
a part of the scenery in the street, the scenery outside from the
inside through the designed window surface, and the difference in
the appearance between during daytime and after the sky becomes
dark. My spirit was lifted by the many works whose design the
students created by picturing the various aspects. | am already
excited to imagine the beautiful 35 layers of "35 annual light rings”,
the Gold Award winner, which will appear on the huge window in

Aoyama.

We are still in a situation where it is uncertain whether the Tokyo
Olympics will be held. | feel that people, companies, and countries
throughout the globe are fatigued. However, | believe that the
power of design is needed for the world now more than ever.
By returning to the basics where our desire is to make scenes
and spaces in town more attractive with sheet materials, we are
determined to continue the CS Design Awards, while reconfirming
the feelings of all the parties who have supported our Awards in

the past.

We believe that the CS Design Awards will create opportunities to

generate excitement and vitality in the community.

39



40

E21EICSTHI &
BERER
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General Category

CS Design Award General Category limits its subject to works that use cutting
sheets (or other similar sheet materials for decoration) and have actually
been constructed during the designated period. [Examples: Building facades,
exteriors, interiors, windows, stores, event displays, temporary fences, signs,

advertisements, vehicles, aircraft, ships, monuments, art, etc.]

Student Category

CS Design Award Student Category has wanted design ideas using cutting
sheets based on a certain theme. This 21st Award calls design ideas to the
glass surface of the Spiral Esplanade at the cultural arts complex Spiral
themed on its 35th Anniversary (or 35). Please submit your design ideas to us

as created in accordance with the specifications.

Judges

General Category

Kenya Hara: Chief Judge / Taku Satoh / Jyunya Ishigami / Hisae Igarashi
/ Kazunari Hattori

Student Category

Yoshiaki Irobe : Chief Judge / Yuki Kikutake / Masaaki Hiromura / Kei Matsushita

Grand Prix Award Trophy

Design : Takenobu lgarashi

Supporters

Japan Typography Association

Japan Graphic Designers Association

Japan Sign Design Association

Japan Sign Association

Japan Design Space Association

Japan Commercial Environmental Design Association
Federation of Japan Out-door Advertising Associations

Nippon Display Federation

Sponsor / Nakagawa Chemical Inc.

Cooperation / SPIRAL/Wacoal Art Center

CSTH¥A > t>%— https://www.csdc.jp

CSTH# 1 & https://www.cs-designaward.jp

— MR EBFT 1541 &
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CS DESIGN CENTER https://www.csdc.jp
CS DESIGN AWARD https://www.cs-designaward.jp

The number of application
General Category:total number 154

Student Category:total number 197
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. Nakagawa Chemical Inc.

ﬁ:_:t:_—\*i_ Head Office: Iwataya bldg., 2-1-6 Higashi-Nihonbashi, Chuo-ku, Tokyo 103-0004, Japan, / Tel.03-5835-0341 illustration: KAZUMASA NAGAI
mjllb-:nju Osaka Office: Tel.06-6543-2661/ Fukuoka Office: Tel.092-431-3013 design: MASAAKI HIROMURA



