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THE 16TH CS DESIGN AWARDS 2010




BHiR

— iz 8B M

gl

T2 TY
EHEH
FIrIHILE
EEEMT

FEEM
F—vABEFRYIR

£l

RE-ERE
ER

F—7B: 93 A

& X
SR - AW

fEfF

HESRAFT

SR s

BERER

02
04
07
10
12

18
20
22

24
26
28
30

34
36

Contents

General Category

Grand Prix Award

Quasi-Grand Prix Award

Excellence Award

Nakagawa Chemical Award

Judges’ Comments

Student Category

Theme A: Telephone Booth

Gold Award

Silver Award & Bronze Award

Excelleant Work
Theme B: Glass
Gold Award

Silver Award & Bronze Award

Excellent Work

Judges' Comments

Acknowledgement [Yukiya Nakagawa] ———

Solicitation Conditions

02
04
07
10
12

18
20
22

24
26
28
30

34
36




— iz 8B P9

General Category



9507

Grand Prix Award

02



[ AhO—-22)]
VL ZE= Ty Tbiv—ARHESER

FoFai—4v— B &k
F=T4Ab 50 22E-
WL R%EFR. (F)A1-F
4 b ST77—KRER

“The Strokes”
From the exhibition, Jim Lambie: Unknown Pleasures

Producer / Toshio Hara
Artist / Jim Lambie
Constructor / Hara Museum of Contemporary Art, Kind Ltd.

Photographer / Hirotaka Yonekura
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Quasi-Grand Prix Award
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& ROLL

Designer / Yoko Akimoto
Client / & ROLL
Constructor / MORIO
Photographer / Hatsue Kubo
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COLOR STUDY
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COLOR STUDY

Director / Kei Matsushita

Designer / Miku Maorii

Lighting Designer / Yuko Yamashita

Client & Constructor / Nakagawa Chemical Inc.
Photographer / Hidehiko Nagaishi
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Quasi-Grand Prix Award

ULTRA
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“Kenji Yanobe: ULTRA” Sign Design
[Toyota Municipal Museum of Art]

Director & Designer / Yuma Harada
Artist / Kenji Yanobe

Client / Toyota Municipal Museum of Art
Constructor / Katanokobo Co.,Ltd.
Photographer / Takumi Ota
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Excellence Award
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Director / Bunpei Yuge

Artist / Hiroko Ichihara

Client / MAKI HAUS Co., Ltd.
Constructor /f HADA KOGEISHA
Photographer / Takuto Fujino
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Cafe Ring kAL L HS5E
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Cafe Ring Yokohama Minatomirai

Designer / Shigemasa Noi, Naoya Matsumoto
Client / Cafe Ring Co.,Ltd.
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Excellence Award
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C's fort

Director & Designer / Masahiro Yoshida
Designer / Kazuhisa Usuba

Client / Sea Service Co., Ltd.
Constructor / dod Ltd.

Photographer / Keisuke Miyamoto

NOSIGN EXHIBITION
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NOSIGN EXHIBITION

Director & Designer & Constructor / NOSIGNER
Photographer / Masaharu Hatta




GOOD DESIGN EXHIBITION 2009
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GOOD DESIGN EXHIBITION 2009

Creative Director / Junji Tanigawa

Art Director / Kazufumi Nagai

Director / Kazunari Otsuka

Planner / Naoko Toyama
Designer / Yuka Minami

Assistant Director / Kunihiko Kashiwagi
Client / JIDPO

Constructor / NOMURA Co. Ltd.
Photographer / Koji Okumura
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Shukutoku University Chiba Campus
“Sun-lit Stairway”

Diractor / Kazuya Murodono, Naohide Taniguchi
Designer / Katsuhiro Shimazu, Midori Kawasaki

Client / Shukutoku University

Constructor / Nakagawado Co., Ltd., Koyama Inc.
Photographer / Masao Kobayashi
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Nakagawa Chemical Award
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FLOOR GRAPHIC
FOR UNIQLO DOUGENZAKA

Director / Fumito Kitamura

Designer / Atsushi Ishikawa
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Tatsuo Yamamoto Exhibition
Expressions of Space and Furniture

Director & Designer / Tatsuo Yamamoto
Lighting Designer / Yuko Yamashita
Client / Living Design Center OZONE
Photographer / Satoshi Asakawa
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Maracolouco

Curator / Yuko Hasegawa, Sachiko Namba
Artist / Beatriz Milhazes

Client / Museum of Contemporary Art Tokyo
Constructor / Tominaga Co.,Ltd.
Photographer / Kenji Morita
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THE 16TH CS DESIGN AWARDS JUDGES' COMMENTS [General Category]
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Further Penetration Through New Products

Kazumasa Nagai [Chief Judge]

These are the 16th CS Design Awards so 28 years have passed since
the CS Design Awards were instituted. During the 28 years, the CS
Design Awards achieved high quality results as a result of the enthusi-
asm of and meticulous preparations by Nakagawa Chemical President
Yukiyva Makagawa and the Nakagawa Chemical staff in charge, and
these results contributed to the city environment through the cutting
sheets. This time the new products developed by Nakagawa Chemical
were effectively utilized, resulting in an outstanding number of appeal-
ing and excellent designs. The new products are "IROMIZU" and “Tet-
susabi Sheet”. The work "The Stroke” in the Hara Art Museum by artist
Jim Lambie which won the Grand Prix Award, through systematically
and at various angles pasting curved white and black stripes to cover
the floor, was a magnificent scale work which completely changed the
space and wrapped people in the world of abstract art. Previously there
were not many examples of works which used CS to such an extent in
art and changed architectural space, and it was a work worthy of the
Grand Prix Award. In the Hair Salon "& ROLL,” which won a Quasi-
Grand Prix Award, through pasting black high-contrast CS on the
surface of the frame and legs of the classic decorative mirror, the space
between the white wall and the mirror has been maintained flat, so that
it has become a smart design which has changed a classic element into
a modern one. The outstanding sense of designer Yoko Akimoto is
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brilliant. The design of the exhibition space "COLOR STUDY" of the CS
Design Center, which also won a Quasi-Grand Prix Award, was directed
by Kei Matsushita, and it became space which created an exciting feel-
ing. Through combining the high transparency of the new Nakagawa
Chemical product "IROMIZU" and color, the feature of increasing den-
sity was fully utilized, and it became a beautiful space in which the
brilliance of 42 colors was realized through the vertical, horizontal
and diagonal use of stripes. It is an effective experiment beautifully
combining the power of design and the distinctive character of
“IROMIZU. "The other winner of the Quasi-Grand Prix Award was the
sign design of the "Kenji Yanobe ULTRA Exhibition” at the Toyota City
Art Museum. It was a fresh design utilizing the rust running down from
the Tetsusabi sheet. Through pasting the Tetsusabi sheet outdoors,
Yuma Harada calculated the change brought about by the rust running
down on the white wall surface during the exhibition period, and it was
a design which fully understood the special characteristics of the
Tetsusabi sheet, such as scorching the edges of the white words by
laser cut. Among the works given the Excellence Award, there were
many outstanding designs which contrived various uses of CS. Also, it
is very meaningful that from this year the Nakagawa Chemical Award
was given to three works in which new experimental tests of the CS
achieved results. This time also the judging produced a big harvest.
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New Materials Revolution
Kiyonori Kikutake

Seeing the surprising growth of Nakagawa Chemical, | feel very happy.
This is because | can feel the spirit of replying to new demands tran-
scending the domain of the cutting sheet and also of creating new
demands. The contents of the works submitted for the 16th CS Design
Awards once again reflect the new possibilities of the cutting sheet. A
diverse, colorful world formed by cut-out words and their combinations
is evolved, and instead of being confined to creating an attractive
image, it is tied to a dream world as a design and as a pattern. Isn't it all
right to call this a unique revolution of the cutting sheet. | was star-
tlingly made to realize that so many materials were made from cutting
sheets before we were aware. This time the transparent color
“IROMIZU" with the image of "water” has been added, and this over-
laps the modern architecture trend of transparent space of glass. Here
it can be pointed out first of all that there was the advanced develop-
ment of materials technology in the background. For this purpose,
experts were added, and there was the stand of handling new problems
in order to conform with many more environments. Second, a new art
culture making a monolithic body with architectural interior work and
finishing in the demand field was created, tying in to a Japanese, deli-
cate and spectacular new domain. In judging the submitted works,
judging was carried out carefully, searching for the distinctions of
the various works from their slides, grasping the overall image, compar-
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ing the contents of the various works and checking to see whether simi-
lar works had been submitted before. There were parts which were
affected by the limitations of slides and by the angle or technique of
photographs. Also, if the number of works increases, comparisons
cannot be simply pleasant. Through repeatedly checking all the submit-
ted works, we gradually understood and were impressed when we
touched on originality. For instance, the quality feeling peculiar to
Japan, the colors that materials have and the diversity of small changes
are speedily becoming architecturally interesting. In the transmission of
the rich personality of the environment and of information, the CS has
become something indispensable in expressing identity. For instance,
the quality of IROMIZU, whose use began this time, with its pale color
and delicate transparency which changes depending on the color, is
splendid. Rust stains seep out from the surface of the Tetsusabi sheet,
and corrosion of iron appears as is. Such realism is a reality which tran-
scends that of the cutting sheet. Also, in the case of flooring, | had the
feeling that a flooring revolution has occurred within the scope of floor-
ing durability. Unexpected changes will probably spread from here to
throughout the world. In the field of new materials, Japan is in the
leader position. Today when we have welcomed the nanotechnology
age, it can be considered that the application field of the CS is limitless.
And that will probably speedily enrich peoples’ lives.
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Future Possibilities and the Cutting Sheet

Shigeru Uchida

The CS Design Awards this year can be said to be awards surprised by
the maturity of materials development and the skillfully utilized design
power. What was first surprising in the use of materials was the mate-
rial for floors. In the case of materials which can be used in floors, dura-
bility and material feeling are prime considerations, so they are gener-
ally heavy. But Jim Lambie's "The Stroke” has produced a very light
floor. This work is an art work, and if you say that because it is a work
within a restricted period, it does not require the durability demanded
in a general building, that would be the end. But the floor design
produced indicated the future possibilities. Generally, the materials for
floors are troublesome ones, but this work suggests that there are vari-
ous possibilities, depending on the restricted time and how the material
is used, so that the floor can become a tableau. The next noteworthy
design is Yoko Akimoto's “& ROLL,” which designed the hair salon in
the abstract image. The hair salon’s vanity table has been realized
through sheet design. If this classic image had been designed by actual
furniture production, the classic design and the actual product would
become heavy ones. But this design due to sheets which do not have
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thickness is excellent. The modern sensibility and historic elegance are
very skillfully expressed. Furthermore, what | felt about many works
was that there were many in which the designs were very light and had
a transparency feeling. They skillfully design the special characteristic
that the cutting sheet has. In Kei Matsushita’s brilliant work “Color
Study” consisting of a delicate pattern and a transparency feeling, over-
lapping patterns and overlapping colors have produced a superior
space. And NOSIGNER's "NOSIGN EXHIBITION,” Narimasa Noi's "Cafe
Ring” and Tatsuo Yamamoto's “Tatsuo Yamamoto Exhibition” are prob-
ably within such a domain. Furthermore, Masahiro Shimazu's "Sun-lit
Stairway” using the newly developed product, IROMIZU, suggested
future possibilities through its light color feeling and transparency feel-
ing. What was impressive finally was Yuma Harada’'s sign design "Kenji
Yanobe ULTRA Exhibition” which utilized the metal material Super
Materio. The use of iron rust sheet results in iron rust flowing through
secular change. Such a design calculating the passage of time intro-
duced the concept of “time” into design which ordinarily does not
change.
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Device to Draw Out the Potential of Space

Taku Sato

In the case of buildings and space, you normally recognize them visually
unless you are visually impaired. In other words, in the case of a
building, if you are looking at it as a third person, you normally see it
with your eyes and grasp a part of the building. You assemble the
various parts within your brain and come to understand the whole
building. The same can be said whether it is the actual building or a
photograph of the building. At any rate, since it is impossible to see the
whole of a solid body at one glance, the various images are assembled
within the brain. Within buildings and spaces, there is room for sheet
graphics to naturally enter, and the effects depending on the case will
greatly influence the actual form of buildings and spaces. While having
the influential power of bending space, the graphic as a film
immediately returns to its original form like magic. This itself symbolizes
the changing city, and it can be called very 21st century like as a device

which can draw out the potentials of established buildings and spaces.
In such a sense, "The Strokes,” which won the Grand Prix Award,

turned space itself into a work, and the strongly contrasting and moving
white and black lines have produced a space not experienced before
then. The work which was placed there as a lump was swallowed

up by the space, and the work which is normally unconscious was
made conscious, resulting in one feeling anxiety in the good sense
under one's undulating feet. Before this, wasn't there no work which
changed the floor, which we had normally unconsciously come in
contact with, to such an extent by using cutting sheets? Also what was
personally interesting was the exhibition sign of the "Kenji Yanobe's
ULTRA" Exhibition, which won a Quasi-Grand Prix Award. It is most
interesting that the Tetsusabi sheet of the Super Materio series is used
as a graphic and that also rust is used as a progressing "material.
Usually, when the sheet is seen as a graphic, the sheet itself loses its
feeling as a graphic and turns into a secondary graphic. Through the
rust advancing together with time, we are made to realize that we are
living in oxygen which is constantly oxidizing everything. This point is
in concert with Kenji Yanobe's work, which | felt was wonderful. This
year also | was able to come across hitherto unseen experiments with
the sheet graphic. Always keeping in mind that the origin for holding
the CS Design Awards was the popularization of the sheet graphic, |
want to place hopes on positive experiments hereafter.
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Feast of Ideas Which Are Not Similar
Kenya Hara

The principle of the cutting sheet is simple. But the simple, clear tech-
nigque of pasting a color surface on a flat space actually harbors limit-
less ideas. | believe that creating the opportunity to shockingly realize
this is the purpose of this competition, but this year also substantial
results were achieved. | was surprised by the fact that the ideas of the
award winning works were mutually completely different. Jim
Lambie's work, which won the Grand Prix Award, was thrilling
because it materialized one idea with the exhaustiveness of a modern
artist. There is a physical problem when thoroughly implementing the
idea. In other words, floors and walls are not purely flat surfaces and
have realistic ups and downs, so they clash with the intent to com-
pletely paste abstract graphics. So the tough work of exactly pasting
cutting sheets to cope with the actual ups and downs must have been
demanding. Through thoroughly doing this tough work, a really won-
derful space, in which the visual abstraction and the actuality and
concreteness that space has have been dramatically combined, has
emerged. | believe this is the appealing point of this work. Rather than
just looking at the photographs, it probably would be overwhelmingly
more interesting to place myself in the actual space. Each of the three
works winning the Quasi-Grand Prix Award is a work with a respective
sharp idea. In "& ROLL," in which the classic mirror motif was pasted

on a white wall, an idea which could become cheap if misused, has
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produced a free, elegant illusion through a graphical expression and
selection of an antique motif. Personally, | was most impressed by this
work. “COLOR STUDY" is a work which is not possible unless the
designer is thoroughly familiar with the cutting sheet and has the
stout latent power of moulding. The transparency feeling is really
beautiful. The entrance sign of "Kenji Yanobe ULTRA Exhibition” at the
Toyota City Art Museum uses cutting sheets with a rust surface, but
when it rains, the traces of the rust flowing down like stripes produce
a vary good effect. | knew that there was a cutting sheet of rust mate-
rial, but the viewpoint of not just using it on the surface but of incor-
porating it in the design as a flowing trace is superb. The thin Mincho
typography, which is in concert with the creases of the flowing rust, Is
really beautiful. Otherwise, there was the work by Hiroko Ichihara,
which had the house as its motif and which as usual straightforwardly
inserted cutting words and laughter into the environment. The work in
which the cutting sheet was pasted on the upper part of the light bulb
and the light cord, which extended upward like a plant ivy, cast a
shadow like a tree branch on the ceiling, impressed me. The design of
the partition of the G Mark Place is a really expert and professional
work, and | was impressed by the proper use of the casual visual
effect. At any rate, weren't many healthy ideas for increasing the

vocabulary in space harvested?
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Wooden Telephone Box
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Takanosuke Morimoto / Tama Art University
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Masashi Takayanagi / Tama Art University
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Blue Bird Box
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Being Connected
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Masaya Matsusaka [ Wakayama University
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“Doko Koko” [Where Is This?]
Turning a Telephone Booth Into a Map
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Satoko Nakamura / Kuwasawa Design School
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Guidepost 360
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Hirofumi Yamashita / Tama Art University
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Flower Within Water
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Emiko Kanazawa / Tama Art University
KERATWREEDIVTOPRERICEDTRSILER
PEOWH KFALTFAOREEALREROLIC
BEEFILEEI.COTFAB. KEANS EAEICY
ZARICHIIEDERIRVAAT. IEFKELEN o
TRADVFACKEZTWEN BMALENTEE TEHKX
BLE NN ECESLENT S,

CS413

25



F—~vB RE

Theme B: Silver Award

Glass Frame
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Kosuke Matsumoto / Daido University
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Syuhei Seto / Kyushu University
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“Within Water” Spring Glass Kintsugi
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Yumi Ito / Tokyo University of the Arts
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As a Public Material, As a Personal Material

Yuki Kikutake [Chief Judge]

This time the themes for the CS Design Student Awards were changed
completely. One theme was the telephone booths in and around
Waseda. The theme called for considering the design of telephone
booths from the wide field of vision of area, society and environment.
The other theme was the glass and called for considering the small
cosmic design for a small glass. It is now precisely the time when the
cutting sheet has widely penetrated society that the meaning of the
student awards depends on considering the direction and possibilities
of the cutting sheet as a more public material and a more personal
material. The work by Shohei Takekawa, which won the telephone
booth Gold Award, utilized space composition and skillfully used the
effects of stripes both inside and outside so that the treetop design
hidden in the opposing surface can be seen depending on the visual
angle. The unexpected nature of the design hidden in the stripes
became the object of evaluation. In the work by Ryo Yamato, which
won the Silver Award, when the person making a phone call is added,
that person overlaps the cutting sheet person to produce a lively
expression, and this was interesting. The work by Takanosuke
Morimoto and Masashi Takayanagi, which won the Bronze Award, made
me image growth rings and had a strange charm to fascinate people
although it was a simple presentation. The Exellent Works with signs
and maps as the motif provided a suggestion for the way that telephone
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booths rooted in the area should be. There were many great works in
the glass category. In the work by Emiko Kanazawa, which won the
Gold Award, when water is poured in, the flower at the bottom appears
to grow bigger in the water. The freshness of this change and the origi-
nality of the design which incorporated water overwhelmed all other
works to win the Gold Award, The glass by Kosuke Matsumoto, which
won the Silver Award, was a design which made one feel a clear-cut
purity in the black frame of big and small circles. The work by Shuhei
Seto and Tsutomu Shiihara, which won the Bronze Award, actually
makes us enjoy using the glass. Yumi lto's powerful glass, including
such Excellent Works in the glass category as Naoki Nakamata's archi-
tectural composition glass and Yuka Okazaki’'s and Keisuke Shibahara's
glasses of light design, respective small universes were expressed
throughout this category so the judging was very interesting. In con-
trast, | felt that the works in the telephone booth category were con-
fined to the established telephone booth world. | want the designers to
use the cutting sheets to more freely and abundantly widen their world
view. | want to place hopes on highly motivated challenges which will
elevate the existence significance of telephone booths through hitherto
unseen ideas, composition of messages and systems and beautiful
expressions.
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A Sensation Which Cannot Be Felt on the Monitor

Aoshi Kudo

| believe that the design for the Telephone Booth theme questions how the
existence of the telephone booth, which tended to be overlooked, can be
regrasped within the city. In "Beyond the Trees,” which won the Gold
Award, the design indicating the existence feeling through the visual
effect, while becoming friendly with the surrounding space by grasping
the telephone booth, which is a “big glass box,” as an object, was highly
evaluated. The stage set type direction in the Silver Award winning "Emo-
tional Box,” which expressed through silhouettes the changes in feelings
which can possibly occur during a telephone call will probably delight the
viewer. In the Bronze Award-winning “Wooden Telephone Box,” | felt that
the feeling of adding warmth by giving the transparent glass material a
tree texture was modernistic. The restrained visual of "Blue Bird Box,” an
Excellent Work, is poetic and favorably impressive. The Excellent Works
“Dokokoko” (Where Is This) and “"Michishirube(Guidepost) 360"
presented an approach which gave the telephone booth an information
function, and there were many other works of this vector. Unfortunately
such works were unable to win awards, and although the degree of diffi-
culty is high, it is one important approach, so | am hoping for positive
proposals in the future also. Whereas the cutting sheet has up to now had
large-scale environment centered on architectural space as its intermediary,

the glass theme aims to bring in a new viewpoint. A space which can be
enclosed within the hand is of a scale which everyone can grasp as a real-
ity. The glass was selected as a theme because it is a familiar item which
can make the most of the cutting sheet's special characteristics. “Flower
Within Water,” which won the Gold Award, perceived the lens effect when
water is poured into a glass. Expressing the plan under which the side
design changes according to the volume of water through simple model-
ing and soft color shades, it was highly evaluated. The Silver Award "Glass
Frame" indicated a special, strong existence feeling with the stringing of
black circles, and from this, one can feel the designer’s will. The Bronze
Award "Re:water” lightly expressed the big theme of water which is
important for all living things with accurate silhouettes and simple colors
and completed a timely design. In the Excellent Work “bloom,” | would like
to evaluate the original viewpoint which produced the inside and outside
of the glass with changes in white and colorful colors. The feeling when |
grasped the overlapped sheets was unique. There are limitless design pos-
sibilities in the small space of the glass. In the actual world, there are limit-
less feelings which one cannot feel on the monitor. | believe it would be
good if those who submitted designs had such feelings as they cut and
pasted cutting sheets.
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Relationship Between CS and Design
Masaaki Hiromura

As the cutting sheet appeared as a replacement for paint, the street
scene changed drastically. This easy-to-handle sheet with good color
development and without unevenness freely changes form to melt into
the environment. In design handling space, it has become an indis-
pensable existence. Necessity created new functions and sent diverse
means and many colors out into the world. Street scenes and the envi-
ronment were clearly maintained at a high level of homogeneity, and it
seems that liberal order has been born. But here a basic problem has
been clarified. That is the relationship to design. This epoch-making
product evolved to the point where it can produce detailed expressions
along with the new techniques of the cutting machine and generating
unit. But the cutting sheet itself promoted its consciousness as a mate-
rial, and it is becoming an existence as a media, instead of as an
element of expression. Isn’t the present situation such that the cutting
sheet, which has evolved so that it can accept any kind of design, has
advanced into the details of the environment and has become friendly
with nature, so that its existence itself has become weak. The themes
for the student awards were changed this time for the first time in sev-
eral years to clarify the relationship with this design. The aim was to
recognize anew the goal of the “proposal for creation of an original
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creative environment through merging with design” (this is my conjec-
ture) which the cutting sheet primarily hoped for, and to take a new
step forward toward a clear-cut social mission. As for Theme A "Tele-
phone Booth,” the aim is to discover the new existence meaning of
this glass box, which has fulfilled its duty and is about to disappear
today when practically everyone owns a mobile phone, through fresh
design proposals. | felt big possibilities in the works which won
awards by making use of the location conditions and special character-
istics and trying to create a different, new value which is not just deco-
ration. Also Theme B "Glass” undoubtedly placed hopes on proposals
searching for the new future of the cutting sheet. If you fully observe
the glass , you will find that although it is small the outside and inside
worlds have been firmly established. In the award-winning works, the
mutual relationship was clarified through use of the cutting sheet.
Through use of IROMIZU, designers succeeded in expressing mental
emotions such as "yuragi” (swaying) and "hakanasa” (transiency)
which are born when a liquid is poured into the decorated cup. In
future student awards, | would like to place hopes on proposals which
will explore the possibilities of the cutting sheet and which will

surprise even professional designers.




AT=BMICLTZUL/IN—
BT &t

CSTHS - 2EWR . [BEFRy 7R E[FIR] VS [A]&[RID
PRI ARODDOWERES o L LA AL LA BEER S DAL B
BRLGERTH»EEANATINTHIRATHRTI . TOLILEKRT
BEREEHPYRPTVEERESTVWAENF . EBEF5TREL BB
BA4fERICETAIC.BEETAORNAOUNEA | HFESLICULETH -,
Thid. Beh/iTF 1 ERETHAFRBBESILIBEATHIO .
HBANEBEON—Fs AT VEEBELEEHODBOED D,
HyTATo—bREBBILBMICTEIFEMTH A LGS HIFOE
RELHBNEHSORBENFVLBETHI-OTHE .MU TRV FICH
L. EDESTHIMEBEESZHLTWA2HMENFN 2L . HE,S

Smart and Clever
Kei Matsushita

The themes for the CS Design Student Awards were the Telephone Booth
and Glass, contrasting “public” and "private” themes. But the two are
similar on two points, the first being they have clear functions and the
second that they are objects which surround something with a transpar-
ent film and which accept something. In this sense | had thought that the
screening would be relatively easy, but actually it was not so. When
checking individual works, we each had to “change” the viewpoint of
screening. Was it the aim of the design to continue for at least several
years? Or is it a short-term one for a specific party or event? Since the
cutting sheet is a material which can cope with both cases, screening
while taking into consideration the background of production was neces-
sary. There were many exhibitors who tactfully gave design-type answers
when questioned, and | had the impression that there were many exhibits
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by design students who are normally working on such problems. At the
design screening, there is a moment when the object’s existence feeling
eclipses the concept. As the screening proceeds and gradually becomes
more competitive, it is asked, "Why is this good?” When the screening
proceeds this far, drawing out the special feature and production of the
background begin to be questioned, and the final evaluation centers on
the comprehensible design. | feel that the works which won the Gold
Awards in both Theme A and Theme B were different from the designs
which jolt those seeing them and which approach while surpassing the
surroundings, but were smart and clever works which worked out the
relationship with the surrounding environment and how to affect and
encompass the surrounding scenery. This may be the actual figure of
young people today.
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Looking Back From the 16th CS Design Awards
Yukiya Nakagawa

On the occasion of the 146th CS Design Awards, | would like to sincerely thank the many designers from all over
the country who submitted works, the elite judges who did the difficult screening and those concerned of the
various organizations who have continued to give us unfailing support.

Around 1966 when the cutting sheet, a material to be cut and pasted, was developed, the main color material
was paint. In the world of artisans, the switch from "painting” to "pasting” was not easy, and popularization of
this sheet material took considerable time in the beginning. After 1975 the convenience of this material was
finally understood and popularization speedily advanced.

But | felt that in the simplicity of this material which can change the street scene merely by pasting, there was also
the danger of color pollution. Considering that superior designs and activities to promote appropriate use were
necessary for this material to grow bigger, the 15t C5 Design Awards were held under the guidance of Masaru Kat-
sumi, who was then the leader of the graphic design world. |t was then the age when the brush and paint were the
main materials, so the CS5 Design Awards were established particularly for the "cut and paste designs.”

Today 28 years since then the mainstream of color has changed from “painting” to "cutting and pasting,” and the
sheet material has come to be used as if it was the normal thing to do in all aspects of the street scene. Through
the technicians who have become used to the special characteristics of the sheet material, the trend year by
year is for designs to become boldly larger. Particularly in the buildings using large glass panels in the redevel-
opment areas, wonderful presentations of color and light passing through glass have become conspicuous.

In replying to such needs, Nakagawa Chemical recently developed its special transparent color series. It is
“IROMIZU,” which permits design calculating the color and gradation when color is superimposed on the basis
of an accurate color system. There is also the Super Materio series which turned into sheets such real, substan-
tial and established materials as iron rust, aguamarine, gold and silver. We are delighted that so soon after
their development, a work using the new products won a Quasi-Grand Prix Award in the 16th C5 Design Awards.
In the 16th CS Design Awards a number of changes was made. Today when it has become normal to cut and
paste color, the framework of the awards, which was decided by the design concept of differentiating from
painting, was reconsidered. Also, the student awards, which started with the 10th CS Design Awards changed to
more meaningful, familiar themes. Furthermore, in the background of the establishment of the Nakagawa
Chemical Award for the first time, the maker of the material wanted to focus the highlight on how the attention-
attracting material is used. The exhibition material in the "Tatsuo Yamamoto Exhibition,” which won the Nak-
agawa Chemical Award this time, was ordinary cutting sheet with napping, which was difficult to understand in
the photograph, but the material feeling of sucking in light was very effective. The "FLOOR GRAPHIC FOR
UNIQLO DOUGENZAKA™ is a one-month temporary display for the opening of the new store. It covered the com-
plete floor, changed the space impression and then restored the original space overnight so we felt that the dis-
play had fully utilized the advantages of the cutting sheet. The "Maracolouco” of the Tokyo Modern Art Museum
completely changed for a year mammoth glass surface, which could be called a landmark with a bold, brilliants
color composition, and we consider this another true evaluation of the sheet material.

We feel that the flow of works for 2B years from the 1st C5 Design Awards i1s the history itself of the populariza-
tion of the sheet material. And we feel it is our mission to reply to the constantly diversifying needs and further
develop outstanding new materials.

Placing hopes on further evolving CS designs, we look forward to your kind support of the 17th C5 Design Awards.

In January 2009, Shigeo Fukuda, who served as a judge for many years, died suddenly. Together with grateful-
ness for many years of kindnesses, we sincerely pray for the repose of his soul.
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The 16th CS Design Awards 2010
Solicitation Conditions

General Category

The works in the General Category must use cutting sheets [or corre-
spondingly decorative sheets] and must have actually been produced
within the designated period. [Examples: Building facades, exteriors,
interiors, windows, stores, event displays, temporary fences, signs,
advertisements, vehicles, aircraft, ships, monuments, art, etc.]

This time such small categories as the glass decoration category, sign
category and transport machine category were eliminated and they

were all consolidated into the General Category.

Student Category

In the Student Category, design concerned with space was the theme
each time, and design proposals predicated on the use of cutting sheets
were solicited. In the 16th CS Design Awards, solicitors can choose
either Theme A: Telephone Booth or Theme B: Glass or both, produce a
design proposal in line with regulations and submit it.

The CS Design Student Awards were carried out independently, but
they have been integrated into the General Category and Student

Category of the CS Design Awards.

Judges

General Category

Kazumasa Nagai: Chief Judge / Kiyonori Kikutake / Shigeru Uchida /
Taku Sato / Kenya Hara

Student Category [Theme A / Theme B]

Yuki Kikutake: Chief Judge / Aoshi Kudo / Masaaki Hiromura/

Kei Matsushita

Supporters

Japan Graphic Designers Association

Japanese Society of Commercial Space Designers

Japan Sign Design Association

Federation of All Japan Outdoor Advertising Associations
Japan Display Design Association

Japan Typography Association

Cooperator
Nikkei Design
RYOHIN KEIKAKU CO., LTD.

Sponsor

Makagawa Chemical Inc.

CS DESIGN CENTER
http:/fwww.csdc.jp
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