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Title / ltalian gelato ROND
Dresigrer | Himyuki Miyake

Client | Shinsuke

Comsiructar { Oka Kougel
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Gold Award

Title / Exhibition *She is like a rainbow”
Trirector + Designier ¢ Yuki Otani

Mustrntors / Keiko Inoue + Yoki Clan
Constructor / Ze

5 Processor /| Qrunk

Tille / Exhibition ‘passeggiata”
Director + Designer | Y uki Otani

lustrators ! Keiko Inoue + Yuki Otani + Akir Minagawa

Client/ foroD8

Constructor [ 2e C3 Processor | Qrank
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Silver Award

Title / "Life of Tasty Dining Design Exhibition”

Director + Designer ! Yuki Tannka

Display Dezign | Goma Lighting Plan { Yuko Yamashita

Client | Living Design Center Ozone Constructor / Ex Admedia

€5 Processor | Nakaguwa Chemical Inc.
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Bronze Award

Title { public food bar GIMMICK
Dresigner ¢ Akitoshi Imafukn

Cliemt/ Core Style Co., Ltd,
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Gold Award

Tithe / Oth Yusaku Kamekura Design Award Winning Exhibit: "Weliness Design by
Shin Matsunaga”

Drirector + Desipier / Shin Masunags

Client ! Creation Gallery Gk

Constructor / Nakagawa Chomical Inc.
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Silver Award
Title / Ryo Aba Show “Archi sa—Intimacy in B

Space and Spirit”
Director ¢ Ryo Abe
Designer ¢ Shigeni Orihary

Chent 7 Living Desagn Center Ozone
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Bronze Award

Tille / Dacoration of Paper Show "Think PAPER"
Director + Designer { Akiko Masumiga

Client/ Herwa Faper U, Lkl

Canstructor ' Hese Design, Ltd.
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The ROUNDTABLE

Gold Award

Title / MISSAN MOTOR Design Canter
Director / Masagki Hirormira

Designer / Tomoya Maryama

Client / Missan Maotor Co., Lad

Corstructor / Nemum Co.. L.
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Silver Award

Title / Yokosuka Museum of Art

Director / Masaaki Hiromura

Designer / Tomoya Maruyama Photographer / Kota Taki
Client / Yokosuka Museum of Art

Constructor / Kajima Corporation
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Bronze Award
Title / NOMURA Headquarters Building

Director { Masaaki Hiromura

Designer / Tomoya Maruyama
Client / Nomura Co., Ltd. Producer / Womura Co., Ltd.
Constructor / Nomura Coms Co., Ltd,

C: SIGN CATEGORY
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Title / CS Design Center Opening Exhibition “touch the COLOR"
Designer / Emmanuelle Moureaux

CS Design Center Design / Emmanuelle Moureaux Architecture & Design
Client / Nakagawa Chemical Inc.

Constructor / Nakagawa Chemical Inc.
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THE 15TH CS DESIGN AWARDS JUDGES’ COMMENTS

Judging scene

f’_en_etrating the_Everyday Environment

Kazumasa Nagai

The CS Design Awards are marking their 15th
competition and surpassing a quarter century
after their establishment. I, who have served as
a judge ever since their establishment, am
overcome with emotion. The CS Design
Awards were established after President
Yukiya Nakagawa of Nakagawa Chemical Inc.
consulted Masaru Katzumie because he wanted
to improve the quality of cutting sheet design at
that time and contribute to the street
environment and aesthetics. President
Nakagawa’s feelings have now spread, and
many cutting sheets are now used in buildings,
stores, signs and transport machines. It is clear
that importance is attached to CS design, and I
feel that the contents of the CS Design Awards
have become increasingly enriched.

In “Italian gelato RONO,” which won the
Grand Prix Award, the CS on the glass surface
was beautifully and simply designed. The
shadow is also beautiful and is the right path
which can be called the origin of CS design. It
made one feel the unwavering power of design.

There is an individual taste to the doodling-
like illustrations in “passeggiata” and “She is
like a rainbow,” which won the Gold Award in
the Decoration Category, and made one feel
warm. Also, the exquisite balance between the
glass surface and wall illustrations and the
spacious blank spaces is beautiful.

In “Wellness Design by Shin Matsunaga,”
which won the Gold Award in the Glass
Decoration Category, Shin Matsunaga’s
excellent design sense unfolded on the full
glass surface of the one-man show site as
beautiful color and composition to delight the
eyes.

“NISSAN MOTOR Design Center,” which
won the Gold Award in the Sign Category,
functioned as a sign while skillfully guiding
people through the spacious space, and the
neat, dynamic development brought about a
thrilling uplifting feeling. In this category,
Masaaki Hiromura monopolized the Gold,
Silver and Bronze awards with his *Yokosuka
Museum of Art” taking the Silver Award and
his “NOMURA Headquarters Building” taking
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THE 15TH CS DESIGN AWARDS JUDGES’ COMMENTS

the Bronze Award. [t was the result of the
judges selecting the award-winning works with
complete disregard of the designer. After
finding out that all three works were by the
same designer, the judges discussed the matter,
but decided to leave the matter as is since the
works were clearly outstanding.

The “touch the COLOR,” which won the
Special Judges Award, was a show room which
splendidly possessed composition, color sense
and function. But because it was a Nakagawa
Chemical show room, it was not given the
regular CS Design Award but was presented
with the Special Judges Award.

As I look at the works which won various
awards, I find that there are no works which are
too unique. The works which won awards have
harmonized function and beauty and have
formed a beautiful environment while
becoming intimate with the streets and
architecture. I feel that the accumulation of the
results of CS design infiltrating our daily lives
has brought about this thickness in depth.

Graphic Designer

Sensing New Ideas
Shigeo Fukuda

The most important point of the CS design
competition is the fact that it is the one and
only unique design concours which is a contest
of creative techniques of where and how to
have the material called the cutting sheet
appear while sensing new ideas. Its hurdle is
the fact that it consists of judging the
photographs of actual works.

The Decoration Category consisted of
outstanding works in which the space
presentation, which made use of the special
light transmission quality of the CS, created a
mysterious fairy tale reality.

In the Glass Decoration Category, the
convincing idea of having the color image
being constructed as is on the outside of the
exhibition site of the Yusaku Kamekura Design
Award Winning Exhibit works won the Gold
Award.

In the space plans of Masaaki Hiromura, who
monopolized the three awards in the Sign
Category, the indication function plus the
bright favorable impression were outstanding.
His works were brilliant, hinting at the
unfolding of the sign century.

A neat facing a style unbelievable for a gelato
shop, an European style black line in a small
shop and a marble pattern. The upper part of

14

the entrance door of glass is, as expected, an
European arch. The shadows created in this
small environment by the superb illumination
effect have elevated the CS from a supporting
actor to the main actor, and the work won the
Grand Prix Award as an intelligent design not
seen in recent years.

As for the Free-Experiment-Art Category, |
was disappointed since it is such an interesting
category because it involves creative adventure,
inspections of designs and discoveries. I look
forward to the next CS Design Awards.

Graphic Designer

Comment on the 15th CS Design
Awards

Kiyonori Kikutake

My belief is that the interpretation that the
development of Nakagawa Chemical’s cutting
sheet was brought about originally by the
company’s inherent creative will but also by
the social demand for glass technology is
appropriate,

No one believed that after the 20th century
glass technology would develop to this extent
and would be so widely used as construction
material. Particularly through the surprising
changes in conception due to the appearance of
mirror glass, it became possible to surround,
free and screen space as if by magic. In the case
of heat ray reflecting glass which is superior in
screening solar radiation, hopes can be placed
on energy conservation effects if such glass is
carcfully selected for the building facade. The
technical results of various research and
development efforts, such as tempered glass,
double glass, surface treatment, joints and
sashes, completely changed the existing
construction environment and certainly
predicted the age of glass construction.

In judging this year’s CS Design Awards,
there were two points which were impressive.
First, in the individual designs of offices,
exhibitions and commercial facilities, it was
very gratifying that a refined, high-level quality
could be seen. What was particularly
impressive were the unique idea and rich
expressive power which made maximum use of
the harmony of the cutting sheet and glass
through the light effects, as represented by
“Italian gelato RONO,” which won the Grand
Prix Award. This is due in large part to the
achievements of Nakagawa Chemical, which
has given designers the opportunity to present
their works.

The second point 1s that [ believe that the one
to dominate the field of scenic design, which
has become a problem in construction, is the
new domain of the ever-changing surface
design using the cutting sheet. The cutting
sheet which searched for new possibilities in
the outside and inside of buildings, coupled
with the advances in glass and printing
technology, because of its easy processing and
flexibility, gives a fresh feeling of unity to the
street and construction space which tend to be
disorderly. What is succeeding on this point is
Tokyo’s Ginza Street, which is constantly
changing with vibrant designs.

I hope that the cutting sheet as a new identity
of Japanese culture will assume the new role of
environment design in the future.

Architect

A New Interpretation of Design
Shigeru Uchida

The works submitted for this year’s CS Design
Awards showed a somewhat less expansion
compared to past years. In my comment on the
14th CS Design Awards [ said that “the age of
the cutting sheet has finally arrived,” but that
was because | had discerned the epochal
situation in which the cutting sheet had begun
to be used as a basic material in buildings and
interior space. It meant that the cutting sheet as
a major material in such building spaces as
walls, ceilings and floors had joined the
company of other general materials. The most
popular use of cutting sheets is probably in
graphic expression, Cutting sheets are used in
various graphic expressions from patterns and
colors to signs, graphic communication and
exhibitions. But what should be particularly
noted today is their use in building space. For
instance, the cutting sheet gives designers many
possibilities as a finishing material for walls. In
view of such a situation, I had placed some
expectations on the works concerned, buf the
results were unsatisfactory.

Amid such a situation, the “Ttalian gelato
RONO” store design, which won the Grand
Prix Award, is an outstanding work creating
space from a new perspective. The Western
expression of the Italian gelato image has been
achieved by the sheet pattern. For instance, the
door and side walls are drawn in sheet pattern.
Ordinarily they are made from building
materials, but the use of sheet patterns made the
store design escape from the oppressiveness of
Western buildings. The lightness of the cutting



sheet and the door and side walls drawn in
black patterns have created a clean, lighthearted
image. Furthermore, the light and shadows that
come in have created the freshness of a new
interpretation of traditional design.

The works that won the Gold, Silver and
Bronze awards in the Decoration Category,
Glass Decoration Category and Sign Category
were all composed of graphical expressions.
Every one of the works presented high-quality,
stable expressions, attesting to the high level of
graphic design in Japan. At the same time, I
was made to realize that such graphical and
color compositions and the graphic
communication of signs are the monopoly of
the cutting sheet.

Interior Designer

“Part” for Winning Back the Body
Sensation

Taku Sato

As represented by the work which won the
Grand Prix Award and the work which won the
Gold Award in the Decoration Category this
year, the very delicate ones were highly
evaluated. This was only because when we
were judging the submitted works, we were
unable to discover new possibilities for the
cutting sheet in the large-scale works using
entire building facades.

This year, in contrast, it was a fresh discovery
to detect a fresh possibility in the space
presentation seeming to appeal to the body
sensation. Rather than covering a huge wall
surface, it is use of the CS utilizing the delicate
“line.”

Looking anew at the works which won
awards this year, | am made to realize that the
cutting techniques in recent years have given
designers the freedom to design like doing a
painting and to draw lines as if with a
computer. The works teach us that the material
called the cutting sheet and the cutting
techniques have become in recent years the
expression methods making it possible to
appeal more to the body sensation of human
beings.

[sn’t it possible to consider this matter while
tying it in to the major flow in urban design? In
cities, complex facilities including large
buildings, in other words, town creation
considered by the brain, are spreading. As for
whether such facilities have become really
comfortable spaces for people, it seems there
are many people who do not feel they are

comfortable.

People feel it is best if they can tie together
pleasant sensations little by little, and they do
not want to be shoved into plans created within
the head. And if they enter the whole created
by the head, they find that attention has not
been paid to the detailed parts. Since this
method 1s conspicuous in modern city creation,
from now on won’t the approach of creating the
whole from the detailed parts while imagining
the whole be favorably reconsidered? If I go so
far as to say without fearing misunderstanding,
it is a changeover from micro to macro. And as
a result, the leeway is left for leaving it up to
the human being. The plan is important, buf it
is also important not to shove people into a
plan. It is not the approach of the large complex
facilities of recent years, and it may be easier to
understand if it is compared to the way the
Shimokitazawa town in Tokyo was created.
Particularly after seeing the work which won
the Grand Prix Award and the series of works
which won the Gold Award in the Decoration
Category, | was made to feel that in future
cities “parts” which can be felt by the body and
which have been conscientiously made will
become even more indispensable.

Graphic Designer

Floating Feeling Escaping From
Material
Kenya Hara

Participating in the judging for the first time, 1
found the judging style of searching for
agreement while engaging in discussions,
instead of just simply voting, very refreshing. I
felt that the judging process of finding new
ways of looking at the works, rather than
deciding which works would win which
awards, was very significant. In this sense, |
was impressed by the works which produced
freshness and delicacy in space while escaping
from the “material nature” of the cutting sheet.
The Italian gelato shop display, which won
the Grand Prix Award, was a work which
symbolized this point. When the light hit the
pattern of black lines drawn on the transparent
glass surface, the shadow was reflected sharply
on the floor. The subject of the design is this
“shadow.” In the daytime, the direct sunlight
from outside draws a sharp shadow on the floor
inside the shop. At night, the illumination
which shines out from inside the shop produces
delicate shadows outside. This is a simple
principle, but the moment people perceive this

delicate phenomenon, this experience will be
unforgivably burned into their memories. The
clegance of the shadow which subtly changes
expression each time one visits the shop will
doubtless continue to always give a strange
feeling of transparency to the interior. There is
no longer any trace of the material called
cutting sheet, and there is only the image with a
floating feeling, While clearly drawing the
image of Italy with the arch and square pattern,
the lightness of the ever-changing shadow
makes the freshness of the gelato shop stand
out.

The exhibition displays, which won the Gold
Award in the Decoration Category, were
excellent as they freely unfolded soft figures
from the white wall surface to the transparent
glass surface and then to the floor. It is a series
of works which casually but thoroughly makes
us feel the charm of the uninhibited expression
by the cutting sheet which can work on any
surface.

The works that won awards in the Sign
Category used lines rather than surfaces and
created a light layer feeling and continuity in
space through intersecting extension of various
materials.

The same trend could be seen in the works in
the Glass Decoration Category, and effects with
originality were created by the multilayered
nature cognizant of the overlapping of surfaces.
the feeling of depth in the same plane by
combining small dots and a surface or the
convergence of shadows.

The “touch the COLOR,” which was awarded
the Special Judges Award, was an outstanding
work with persuasive power and perfection
running on the royal road of cutting sheet
expression. But because the work consisted of
the display space for cutting sheets, it differed
from other practical expressions. T would like
to note the fact that it was decided to
differentiate it from other works and honor it
separately.

In general, I felt that outstanding works were
conspicuous among the works which were
clearly cognizant of the small but certain
differences in viewpoints, rather than works
with dynamism and strength,

Graphic Designer
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ACKNOWLEDGEMENT

Looking Back on the Past CS Design
Awards
Yukiya Nakagawa

On the occasion of the 15th CS Design Awards,
I would like to sincerely thank the many
designers who submitted works from all over
the country, the elite judges and those
concerned of the various organizations who
have continued to give us unfailing support.

Concerning the cutting sheet which was
developed as a color material to replace paint,
there were worries about color pollution
because the cutting sheet is so easy to use, but
this fact led to the establishment of the CS
Design Awards. Since then, this sheet material
became very popular while decorating the
streets and is now very active in various fields,
including signs, show windows and vehicle
body decoration. On this 26th anniversary and
the occasion of the 15th CS Design Awards, |
would like to follow the popularization of the
sheet material during the 26 years and note the
connections of the various CS Design Awards
to this popularization.

The commemorative st CS Design Awards
were held in June 1982 under Chief Judge
Masaru Katzumie. Although it was the first
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one, 2,116 works were submitted. The work
which won the Grand Prix Award was a large
scale one covering the entire outer tile wall of
the Ginza Sony Building from the first to the
seventh floors. The three-piece series of notice
advertisements for the Tsukuba Expo "85 and
Kobe Exposition, in which the advertisements
were re-pasted within a short time without
having to erect scaffolding, were possible only
because of the sheet material. The easy-to-use
material and the impact it has on the scene. It
was a start which made us fully feel the
significance of establishment of the CS Design
Awards.

The many works which won CS Design
Awards in the over ten years since then were
the works in which the sheet material was very
active. The temporary fences around building
construction sites were originally considered
problematic from the standpoint of the city
scene, and this problem was considered a major
theme of the CS Design Awards from the very
beginning. But a temporary fence work finally
won the Grand Prix Award in the 12th CS
Design Awards. That the temporary fence has
grown into a full-of-dreams design space is, |
feel, very fruitful for the CS Design Awards,

That the sheet material is appropriate for light
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production is listed as one of the outstanding
features of the sheet material. The Shiseido
works winning the Grand Prix Award
successively in the 10th and 11th CS Design
Awards were works making one fully feel the
possibilities of light production effects that the
cutting sheet possesses. Furthermore, in the
14th CS Design Awards, a large-scale work in
which the entire glass facade was covered by a
semitransparent frosted-glass type sheet and the
entire building produced light won the Grand
Prix Award.

In the 15th CS Design Awards, the work
which effectively used the three-dimensional
effect of light passing through the sheet won
the Grand Prix Award, and I feel that a new
trend cognizant of light and shadow has been
established. As the possibilities of works
expand, I feel that the guidepost type role of the
CS Design Awards will also evolve.

I look forward to many works being
submitted for the 16th CS Design Awards to
make it more prestigious. I would like to note
that from the 15th CS Design Awards, Kenya
Hara served as a new judge, returning to the
previous six-judge format.

President, Nakagawa Chemieal Ine.
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The 15th CS Design Awards 2008 Solicitation Conditions

The Nakagawa Chemical Inc., which is hoping for a “Better World Through Color,” established the CS Design
Awards with the aim of creating a rich environment and is soliciting works for these awards.

The works to be submitted must have been designed and produced
between April 1, 20086, and March 31, 2008, using any type of self-
adhesive film for graphic applications generally sold as “pasting
paint,” such as Cutting Sheets, Tuffcal, NOCS and others.

A: Decoration Category / Those produced for decoration: Building
facades, exteriors, stores, interiors, event spaces (in principle, those
that are removed after completion) and transport machines such as
vehicles, aircraft and ships.

B: Glass Decoration Category / Facilities in which cutting sheets
have been used to decorate or produce the light effects on all types
of glass, including window displays and partitions.

C: Sign Category / Signs and works produced as part of a sign
system (including Cl): Large advertising towers, small store signs
and sign systems of traffic facilities, housing environment facilities
and comprehensive facilities. Also symbols and monuments: Works
which are symbolic and have strong identities such as monuments
and clock towers.

D: Free-Experiment-Art Category / Works with originality regardless
of whether they are two- or three-dimensional. Arts, crafts, experimental
works and others (can be either published or unpublished, submitted
to other competitions or not).

Judges

Kazumasa Nagai (Chief Judge)

Shigeo Fukuda Kiyonori Kikutake
Shigeru Uchida Taku Sato
Kenya Hara

Supporters

~Japan Graphic Designers Association

+Japanese Society of Commercial Space
Designers

+Japan Sign Design Association

«Japan Typography Association

*Federation of All Japan Out-door
Adverlising Associations

-Japan Display Design Association

Cooperator Nikkei Design

Sponsor Nakagawa Chemical Inc.
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