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GRAND PRIX AWARD

Title / Harajuku ¥ Building Temporary Fence

Direetor + Designer ( Yuki Kikuinke

Client  Yoko Moke Co. Lk, Producer/ Kumi Muri

Diigital Processor/ Kaon lonami - Model Construction | Michio Kasugmme
Model Phote / Shizue Hayakawn  Phota / Studio Murai

Constrictor ¢ Loyal Color
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A: BRSSPI A: DECORATION CATEGORY

W NHRE/AFuv<AvE—STASEFIO-F Gold Award Title / Benesse "MESSAGEUM” Exhibition Approach
Sl bs— g Director ¢ Shin Matsunagn

TSP R I+ P Designer / Shin Masamaga + Hidenor Ito

FafT vh AR EEA R T —H L —La Client / Benesse Corporation

FoFae—t— S BIER Prodweer | Masatashi Oikawn

BT - Constructar / (e

MESSAGEUM
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Silver Award Title / “Departure” Autumn Travel Fair

Director / Atsushi Udagawa Art Director / Hiroaki Yamada
Designer / Tetsu Nakazawa + Junichi Inoue

MD Coordinator / Minori Amaki + Takashi Hoshino

Client/ Tobu Department Store

Canstructor / Nomura Duo East
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$AE  rrR%. Myriad of Dreams WATANABE £ /L 0286
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dofDreams WATANABE g/ ->..-,
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Bronze Award Title / Myriad of Dreams
WATANABE Building Decoration

Director + Design,

Client | Watanal

Bronze Award Title / "COLOR BALANCE™

Dircetor + Diesigner ( Hirokd Yoshioka

Coordirsi

Client / Anniversaire Omotesando  Constructor / Kebayashi Kogei-sha Co,, Lud



B: ¥4 #8F B: SIGN CATEGORY

Gold Award  Title / “Tosho ARROWS”
Director / Masnaki Hiromurn

Designer | Yoshifumi Mizmno

Client ¢ Tokyo Stock Exchange

Constrecter | Tansegi-sha Co., Lid,
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Silver Award

Title / Matsuya Ginza Renewal Project

Director / Kenya Hara Agency /| Mé&A Co.Lid,
Dresigner / Kenya Hara + Maho ke Comstructor / Taisei Corperation
Istrator / Takashi Ohao 5 Processor [ Nihen Safety

Client / Matsuya Co,Ltd
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Bronze Award Bronze Award

Title / Shinsei Bank Cl Design Title / “Claude Monet Exhibition™ Sign
Diirectar / Gaku Ohbta Diirecior | Tsukasa lsobe

Designer | Gaku Ohta + Toshihiko Morita Dresigner/ Katsuhisa Nomus

Client / Shinsei Bank, Limited Cliznt/ Yamaguchi Prefectural Museum of At
Agency / Beacon Communications K K. Construeior + TS Processor ! Ohba Creative Co Lid
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C: TRANSPORT MACHINE CATEGORY

Silver Award Title / Kaga Local Loop Bus "CANBUS™
Director + Designar | Yoshirs Kobata
Client / Machizukuri Kaga Co., Lid.
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D: EXPERIMENT CATEGORY

Gold Award Title/ "Oak Tree” and six other works
Director + Designer | Miran Fukuda



SAH  frse. < Spring has come 2001 >
Frlof—tk B

FH P
Y{T ¥ '-_.’{f
BEL/HEEE

Bronze Award

Title / “Spring has come 2001~

Director ! Shin Matsunaga

Dresigner 7 Shin Matsmagn + Michio Takechi +
Hidenari o

Client / Shin Matsunagn Design Inc.

Constructor | Susume Takifushi + Daichi Sliina
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THE 12TH CS DESIGN AWARDS JUDGES’ COMMENTS

Expansion of Scope of CS Design
Kazumasa Magai

This year's CS Design Awards is the 12th one,
Looking at the works submitted this year. we can
understand thet cutting sheets have become firmly
established as design and decoration within cities
and buildings. It is believed this field cannot help
but be adversely affected by the continuing
recession, but outside of the slump in the
Transport Machine Category, many works were
submitted, and the design quality was very high,
especially in the designs which won awards in the
various categonies.

The Grand Prix Award was given to Yuki
Kikutalce for ber Harnjuku ¥ Building Temporary
Fence, but she has been aggressively working on
temporary fence design recently and has raised the
negative thing fencing & construction site to the
level of art. This latest work is particularly
outstanding, and she has tweved the vaious parts
of the temporary fence into spaces with enticing
strange illugions with perspective, The wick
drawing type mirror sheet in the first half and the
sky which expands forever in the second half
change into the design of two red egg-shaped
designs which stress depth, It has become a
temporary fence that we would like to keep
forever, It has created a beautiful cityseape and is
deeply impressive.

The Benesse MESSAGEUM Approach was
selected for the Gold Award in the Decoration
Category, but Shin Matsunaga vsed beautiful,
strong colored stripes on the entrance slope to the
exhilvit. The harmany of the various colors is
brilliant, and the design is vivid, giving courage 1o
the viewer. Through the design. the long slope
gaing high consistency and expresses the concept
of the exhibit of’ “rying people to people,”

In Tosho ARROWS, which won the Gold
Award in the Sign Category, Masaaki Hiromura
uses @ perspective drawing of fine white lines to
express the IT transformation of the Tokyo Stock
Exchange through the accurate consistency of the
design and the smooth flowing movement, making
the approach a richly imaginative and symbolic
space with great perfection.

The Matsuya Renewal Project by Kenya Ham,
which won the Silver Award in the Sign Category,
is a temporary fence extending 100 meters along
Ginza Street in front of the Matsuya Department
Store. A mammoth zipper extends sideways
against a white background, and as the renewal
reopening nears, the zipper is opened two times,
expanding expectations on how Matsuya will be
reborn. Although it is simple, this design which
effectively utilized the characteristic of the long
temporary fence was much talked about.

“The Oak Tree" by Miran Fukuda wan the Gold
Aoward in the Experiment Category. It graced her

awn exhibit at the Setagaya Art Museum in
Tokyo. When you enter the Setagaya Art
Museum, the first floor is lined by glass windows
s0 that visitors can enjoy a full view of the park
outside. But this time visitors were surprised when
they entered the museum because the look had
changed completely. White sheets had been pasted
on the glass, and decorative, printed frames had
been pasted on here and there with the glass
showing within the frames, so that the outside
seenery conld be viewed through these frames. A
the visitors moved, the scenery changed. This
excellentidea was surprising.

The scope of the works which won CS Design
Awards was wide, and it was very interesting that
cutting sheet was used in the crestion of such art.

Graphie Dresigner

Materials and ldeas
Shigeo Fukuda

This year’s ¢concours is the [2th CS Design
Awards, and it is an age in which it 15 difficult for
a single enferprise to carry out a culiural design
project supporting such a concours, I would like to
express heartfelt gratitude to and respect for the
enterprise sponsoring the concours. It goes
without saying that this concours has the special
condition that cutling sheet, “pasting paint,” must
be uscd. 1 believe this is a condition, interesting
point and newness not seen in other design
concours, The condition that the works must
actually have been designed in the past two years
is an important point and significance of this
COnCours.

Masaru Katzumie, whe proposed this concours,
Yusaku Kamekura, who was a judge from the
time the C8 Design Awards was established, and
Tkkoe Tanaka have afl passed away, so a feeling off
loneliness pervaded the judging meeting, But we
Judpes were enwrapped in happy excitement by
the masterpieces with clear concepts among the
submitted works, so the judging meeting became
worthwhile,

The flow of lines which run delightfully, the
lines pick up speed and form a transparent space,
and a wonderful four-dimension interior appears
o the two-dimension wall, [ was overwhelmed by
the development of the sophisticated graphics of
the wall works of the Tokyo Stock Exchange and
was impressad by the magnificence of the idea.

Lines of five colors run through the white
interior space, while leaving behind after-images
of lighthearted thythim, Color floor signs to guide
people can be seen in hospitals, but the
MESSAGEUM design has been wonderfully
perfected with enjoyment with latitude, surpassing
function.

In the Tobu Department Store work, the glass
surface, which is the contact point with the outside

of the window, and the indoor exhibit space have
combined to achieve muliiple effects. Also, the
humarous combination of the actual goods and the
line-drawing vehicle was an outstanding
achievement.

Visnal tricks can often be seen in overseas cities,
but they are still an undeveloped design technique
in Japan. Myriad of Dreams WATANABE has
enjoyably shown us the effects of visual tricks.
The design, which kept the colors o black and
gray and which siressed the existence of
illustrations, is splendid and sings a fairy tale of
illusion,

The temporary fence around a construction site
is a public evesore and a nuisance, but the
masterpiece which eradicated the usual temporary
Tence was the Harajuku Y Building Temporary
Fence. The temporary fence is primarily useless
and uninteresting. This temporary fence talks to
people passing by and at least makes them feel
happy. 1 believe this is the basis of public design.
This work has created a three-dimension space
with a wonderful design technique. The copy,
“FIND SOMETHING SPECIAL HERE AT THE
END OF JANUARY 2001, outlines the design
coneept,

With what new ideas can the cutting sheet be
used even more effectively? This year's judging
meeting made us feel the even greater significance
of this concours, Graghic Designer

CS Design Awards—Overall Appraisal
Kiyonari Kikutake

The environment revolution by the new cutting
sheet and the cityscape which seems 1o be quietly
progressing have changed over to new designs.

Changes have always started from materials. In
hitecture, the change from classic to modern
structures was due to the appearance of artificial
materials, and this change oceurred after the
industrial revolution in 1850, The number of glass
structures increased, especially after World War
IL Transparent glass was used in large amounts as
facing, while the number of semi-transparent glass
partitions in rooms has also increased, taking into
consideration the light effects in the daytime and
atnight. In Japan, many open spaces have always
existed in homes, and rain doors, lattice doors and
shaji screens were developed to control light,
creating spaces while carrying out appropriate
sereening,

But the more open they become, there must be
same control method or means. It can be said that
the cutting sheet replies to such a demand,
permitting free creation of color and forms en
glass. The cutting sheet has a very unique
expression content appropriate for modern
stractures,

Since the T8 Design Awards were instituted by




Nakagawa Chemical Inc., the awards have already
continued for 21 years. The mamber of salicited
works is always large, and this year they totalled
236.

One feature of the cutting sheet that | detected
during the judging was its ability to repeat,
enlarge. reduce and change letters. Furthermore,
the vividness of the colors is outstanding, and with
the addition of light and shade, the effects are
lremendous.

But what controls the cityscape are generally the
many commercial buildings. That the show
window displays and designs of restaurants and
stores have suddenly become so brilliant is duc to
the cutting sheet. With the addition of digital
prints, there has never been an age in which
design can be so easily and freely developed.

As a result, there was the Setagaya Art Museum
work, but it was a really beautiful, correct and
stylish display. maintaming dignity and giving a
favorable impression. Previously Ikko Tanaka's
Seibu Art Museum show window design was
powerful and gave a strong impression, but [
believe that it was because it was designed with
fll of the cf of the cutting
sheet. But when the cutting sheet advances into
the bedy design of vehicles, the interesting
development unparalleled elsewhere gladdens the
eye

It was learncd that fantastic environment
productions can be created by using luminous
material on floors and combining cutting sheets
and illumination. That Nakagawa Chemical
developed a measurement of the harmony with the
environment and a rich color palette should be
highly evaluated as a simulation system
constructively contributing to the new
environment.

Twas even more deeply impressed by the design
of the temporary fence, which won the Grand Prix
Award, The very cubic and concise shapness
clevated the function of the temporary feace to
that of a building in one stroke. T was impressed
anew by the splendor of the cutting sheet’s
delightful sharpness.

T sincerely hope that the Nakagawa Chemical’s
C8 Design Awards will contribute to making
Japanese cities enjoyable and beautiful and to
clevating culture. Arclitect

Development of CS Design Awards
Shigeru Uchida

When I look anew at the entire CS Design
Awards. I cannot help but feel that the CS Design
Awards have become very prestigious. I am
further astonished by the characters of the
designers winning the various awards. This
probably indicates that the cutting sheet has
become an indispensable expression material.

When the matter is viewed [rom such a
standpoint, it seems that the cutting sheet has
begun to melt into various spaces. It goes without
saying that it is used in graphic cxpression, and it
has begun to show poise in wse as decorative
material in space. A fer all, the ability of designers
probably discovered the real character of this
material

Amid such a situation, this year's Grand Prix
Avward was given to Yuki Kikutake's Harajuku Y
Building Temporary Fence. For the past several
years, she has been producing beautiful
landscapes on temporary fences, but this is
probably the first time she has won the Grand Prix
Award,

When 1 recall her works for the past several
years, each one challenged something new, but
this year's work appeared as a beawiful three-
dimension form which could make people imagine
an actual building. Generally, temporary fences
ave mainly decorated by graphic expressions. The
meaning of the drawings, the contents and the
beauty due to the colors gave a freshness to the
urban environment, but this architectural
expression probably was the first amid such a
situation. | was hit by the urge to retain this
temporary fence indefinitely, but the good point of
the temporary fence is that it disappears
immediately after it fulfills its duty. Since it is a
one-time beauty, a courageous experiment
remains as a vivid memory.

The Gold Award works in the various categories
were all magnificent. Shin Matsunapa’s
MESSAGEUM, Masaaki Hiromura's Tasho
ARROWS and Miran Fukuda®s “Oak Tree" were
all worthy candidates for the Grand Prix Award,
The MESSAGEUM exhibit, the color balance and
the course and fluctuations of the pattern
wonderfully created a space spectacle. When we
look at such a work, we cannot help but feel that
the cutting sheet is a material which can fully
endure in space. Bui this is probably due to the
ability of the designer.

The line drawings in Tosho ARROWS can be
said to have drawn out all the good peints of the
culting sheet. Generally speaking, line drawings
are difficult as murals, so Tosho ARROWS iy
truly due to modem technigue.

Fimally, | was most surprised by the "Oak Tree”
waork. In this installation which cut out scenery,
the cut-out scenery itself changes according to the
time, movement and viewing angle, making the
cut-out scenery constantly changing paintings.
When scenery is cut out in this manner, its
detailed character surfaces even more vividly.
Furthermore, the passage of time makes the inborn
nature hidden in the background come to the

surface. Interior Designer

ACKNOWLEDGEMENT

Yukiya Nakagawa
In connection with the 12th C8 Design Awards, |
would like to express my heartfelt thanks 1o the
many designers from all over the country who
submitted works, to the elite judges and to those
concerned of the various organizations which have
continued to give unfailing support.

Soon afier the development of the cutting sheet,
which is generally called a decorative adhesive
sheet, the Nakagawa Chemical Inc., which
developed the cutting sheet, firmly believed that
this material would in the future become a large-
stzed material comparable to paint. A large-sized
material with sirong influence is & double-edged
sword, Feeling that a guide w how (o use this
material was necessary in order to praperly
nurture this material, Makagawa Chemical
established the CS Design Awards, taking into
consideration the enlightenment activitics for
gaod design and the preveation of color pallution,

A expected, this material achieved the hoped-
for diffusion and has come to produce many
aspects of our life space. such as signs, show
windows and vehicles. And now this sheet
material has become firmly established throughout
the world, but it has shown exceptional diffusion
particularly in Japan.

During the 21 years since the start of the CS
Dhesign Awards, | feel that familiarity with and
sensitivity to the cutting sheet were unconscionsly
nurtured in Jupan through the information that has
been repeatedly transmitted.

Also, the printing world has made speedy
technical advances in recent years, so it has
become possible to print beautiful colors and
designs on cutting sheets as well as do printing
which can fully withstand long-term use outdoors,
Az a result outstanding designs have appeared one
after the other on construction site temporary
fences and on vehicles.

Printing technology which makes possible large-
scale expression in a short time has wonderful
possibilities, particularly in producing our life
space, but al the same time, however, it can be
said that it contains the danger of pollution. Yuki
Kikutake's excellent temporary fence design,
which won the Grand Prix Award, is truly a work
which utilized printing technology, and 1 was
impressed anew by the signmificance of future C5
Design Awards and the flow of time,

In closing, T would like to ask designers
throughout the nation to actively submit works for
the C3 Design Awards,

Progigent, Nekogewa Chemiceal Inc.

Condolences: Tkko Tanaka, who served faithfully
as a judge for many years, passed away on
January 10, 2002, Together with expressing
sincere thanks for his fiiendship over many years,
I would like to pray for the repase of his soul.
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The 12th CS Design Awards 2002 Solicitation Conditions

The Nakagawa Chemical Ing., which is hoping for a "Better World Through Color,” established
the CS Design Awards with the aim of creating a rich environment and is soliciting works for these awards.

The works to be submitted must have been designed and produced
between April 1, 2000, and March 31, 2002, using any type of self-
adhesive film for graphic applications generally sold as “pasting
paint,” such as Cutting Sheets, Tuffcal, NOCS2500 and others.

A: Decoration Category/ Those produced for decoration: Building
facades, exteriors, window displays, stores, interiors and event
spaces (in principle, those that are removed after complatian).

B: Sign Category’ Signs and works produced as part of a sign
system (including Cl): Large advertising towers, small store signs
and sign systems of traffic facilities, housing environment facilities
and comprehensive facilities. Also symbols and monuments: Works
which are symbolic and have strong identities such as monuments
and clock towers.

C: Transport Machine Category/ Decoration of transport machines
such as vaehicles, aircraft and ships. Includes rides at sports and
leisure facilities.

D: Expetirnent Category/ Works with originality regardiess of
whether they are two- or three-dimensional. Arts, crafts, experimental
works and others (can be either published or unpublished, submitted
to other competitions or not).

Judges

Kazumasa Nagai (Chiel Judge)
Shigeo Fukuda

Kiyonorl Kikutake

Shigeru Uchida

Supporiers

= Japan Graphic Designers Association

-Japanese Society of Commercial
Space Designers

=Japan Sign Design Association
=Japan Typography Association
-Federation of All Japan Outdoor
Advertising Association

=Nippon Display Federation

«Japan Display Designers Association

Cooperator Mikkei Design

Sponsor Nakagawa Chemical Inc.
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Catalogue Production:

The 12th CS Deslgn Awards Saction,
Makagawa Chemical Inc., July 2002

Edited by Graphic Design Associates

Cover Design: Kazurrasa Nagal Design Institiite
Layout: Mimi Nakayama

English Translation: Shig Fujita
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