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GRAND PRIX AWARD
Title f HIROO COMPLEX Stage | and Stage |1 Exterior Skin of Commercial Buildings

sanki Hiromurn

Diirector ! Ken Yok
Li ats | R

ructor | Nittehkoei Co., Lid.
ass Screen Production) / Matsushits Enviconmentol & Air-conditioning Engieering
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A: DECORATION CATEGORY

Gold Award  Title / Marubins (Marunouchi Building)
— 2005 Year Publicity and Presentation: Early Summer

Director ¢ Masnaki Hiromura

Designer / Hideaki Kishino + Masashi Kusuda

Tliusteator ( Romi Watanabe

Client / Mitsubishi Estare Building Manngement Cr.,, Lt
Constructar / Soci Inc.




B ras /Dal cale—— JRERIBAOEIFE L $BE  frRE<GUNDAM Silver Award Title / "GUNDAM

PhENEFEOLDIIR GENERATING FUTURES" Exhibition
FHATE bR 1’T WA HET-FH-ERdst FbFr— A 'f ivector / Oki Sato
Filsy— s HREATL FHLF =k Designer ¢ Oki Sato

e b g e Client / GUNDAM Exhibition Project

L sty Lt Constructor | Nomara Co, Lid.
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Silver Award Title / Dali Cafe
—Design of Stores Within JR Stations
Client / West Japan Railway Food Service Net Company
Director / Smitle. Litd.

Constrictor ¢ JR West Built Co., Lid. + Daimar Design & Engineering Co., Lad.
Caphic Designer ( Megumi Kouno
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Bronze Award Title / Venture Bank
—0Office Graphics

Director / Tak ayuki Shishido

Dresigner | Yoko Matsuoka

Space Design / Yoko Kakoi

Client | Venture Bank
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Bronze Award Title / Glamour College of A fRs SPEEERE MRS Bronze Award Title / Books Kinokuniya
Beauty Annex—— Glass Facade Change D ERF s ATLA Sapporo Main Store——Window Display
Director ¢ Kay Ngee Tan

Designer ( Yukihiko Airawa

Clignt | Kinokuniya Company Lid,

Constructor ¢ Takenaka Corporation

5 Processor | Friends Corporation

Designer { Yoshilin Kawasuki
Client / Glamous Callege of Beaury
Comstructor / Showa Koumuten




B: %1 5 B: SIGN CATEGORY

W res s BameEn T o Gold Award Title / Magasaki Prefectural Art Museum
—Museum Mame Sign

Director / Kenyn Hara

Designer / Kenya Hara + Yoshiaki lrohe
Client / Magzsaki Prefecture

Architect / Nibon Sekked, Inc. + Kengo Kuma
Comstwctor | Kotobuki Corporation
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SBE  (REAHILTON PLAZA WEST Silver Award Title / HILTON PLAZA WEST
— H A HBEVRRTF T v T FY A AR —Sign and Environment Graphic Design Plan
7 — AT FHEH L 5 A Directar / Masaaki Hiromura + Katsumi Fujita

Photographer / Taishi Hirokawa Architect ¢ Tetsuo Harada

Client / Duiniyoshimote Building, Lid.
Constructor / Photocraft Inc.
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C: TRANSPORT MACHINE CATEGORY

Gold Award Title/ Toyama Light Rail PORTRAM—Total Design

Todnl Direction and Infastreenre Design:

Team Director ! lszo Mivazawa

Designer / Toshihiko lrie + Masako Nishikata

Train Design: Designer | Yasutakas Suge + Keosuke Wakan

W and Color Design: Designer / Katsuhiro Shirmazi + Kento Takeuchi + Tetsunosuke Brawa + Hiroko Nojima
Advertisament and Publicity Design: Designer / Kouzo Yamada + Sinya Suto

Client / Toyama Light Rail Co., Ltd.
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D: EXPERIMENT CATEGORY

Silver Award Titls / Akihabara UDX—— Light Wall Art Wark

Direstar ¢ Naoki lijima

Designer / Yeshivuki Takeuchi

Phatographer ¢ Toshikiro Yashire

Client ( MTT Urban Development Ing, + Kajima Corporation
Agency / ALM Creme Inc.

Comstructor  Kajima Corporation

S Processor / ING Graphic A Inc,
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'THE 14TH CS DESIGN AWARDS JUDGES’ COMMENTS

Results After 25 Years
Kazumasa Nagai

Twenty-five years have passed since the CS
Design Awards were first established, and the [4th
CS8 Design Awards are being awarded this vear.
The CS Design Awards were established 25 years
ago, pressured by the enthusiasm of President
Yukiya Nakagawa of Nakagawa Chemical Inc.
after discussions by Masaru Katzumie and
President Nakagawa. From the very beginning, |
was asked by Mr. Katzumie to be a judge, but
unfortunately Mr, Katzumie passed away soon
afterward, resulting in the present group of judges
centered on Yusaku Kamekura, Later, however,
Mr. Kamekura and Tkko Tanaka died, making us
consider how times change.

When viewed from the beginning, C5 design has
experienced spectacular popularization and
development. It has now become an existence
indispensable to the urban environment and
spectacle, and that is why C3S design has become
important, What has greatly contributed to the
improvement of C5 design are these CS Design
Awards. This time again many masterpicces were
submitted. The “HIROO COMPLEX™ is a
commercial building which stands in Hiroo, where
I fiequently go, but the entire building is covered
by a glass screen. Semi-transparent CS is used on
the front, sa that the refined modem exterior
caiches the eye. Also the elegant white balcony
and the outdoor stairway form a facade with
thythm. And at night the entire building shines
white to provide an overwhelming spectacle.

The “Marubiry Publicity and Presentation,”
which won the Gold Award in the Decoration
Category, has presented the Marubiru skillfully
and pleasantly through the “maru™ (cirele) icon.
The “maru,” which is superimposed on the smiling
face of the large woman's illustration, spreads out
from inside the Marunouchi Building to the
exterior glass surface, and the blue is impressive,
hecoming the refreshing Moating feeling of early
summer, Many works were submitted in the
Decoration Category, and many of them were
outstanding works, resulting in many awards in
this category.

The “Nagasaki Prefectural Ar Museum -
Museum MName Sign,” which won the Gold Award
in the Sign Category, is a sirange, semi-transparent
sign which appears (o flicker, but the visual effect
changes according to the viewing angle. The
musewm name is impressed on the viewer’s mind,
As part of the superior CI design of the entire
museun, this sign has amplified its effect.

The “Toyama Light Rail PORTRAM," which
won the Gold Award in the Transport Machine
Category, is a train with a superior design. The
colors, which are clearly separated from white,
differ according to the train and are vivid, The

scenery with the Tateyama mountain range in the
background is beautiful,

There were many superior designs in other
award-winning works, so I Felt that the 25 years of
the CS Design Awards had achieved outstanding
results. Girpivie Designer

Placing Hopes on Experiment Category
in 15th CS Design Awards
Shigeo Fukuda

This year again 1 hoped for the submission of very
inferesting works which are even more interesting
than those which qualified for the 13th C8 Design
Awards, The judging target was focused on how
the special characteristics of the material called the
cuting sheet were made full use of to create works
from & new standpoint, and the ereation level
which transcended the material itself did not
disappoint my expectations. The actual feeling
after the judging for the 14th CS Design Awards
was that the “technical duel™ of cutting out and
pasting words and patterns had been relegated to
ihe past.

Noteworthy is the Experiment Category. Both
discovery and growth are impossible where there is
no conception or idea. | believe that the experiment
process is a pleasure for the creator and the nucleus
of creativity and production. In modern design in
which there is the rule demanding connections
with society and speedy results and good effects,
experiments with leeway are not permitted and
impossible. Tt would not be a mistake to believe
that the existence of the interesting and important
Experiment Category in the CS design competition
is a wonderful “site.” An experiment is a
conception which expresses the creator's
knowledge, mtelligence and “now.” And it is a
proposal to society. | believe it is a hotbed of
intellectual assets which can become the power to
comtrol the culture of the country of the future.

{Steam Locomotive) Although they are naturally
ordinary elements as environment surfaces of
railway-related facilities, the “Deli Cafe IR
Tennoji Station” and “Deli Cafe JR Ashiya
Station™ have lightly produced on the full surface
real (), actual size (7) and solid drawings. The
detailed line drawings have created pleasant spaces
different in dimension from the envitonment
surfaces which are mostly covered by lukewsarm
illustrations and artificial photographic panels,

The “HIROO COMPLEX" was a stylish work
which brilliantly expressed the material
charzcreristics from a new standpoint and
conception. The merger harmony with “light”
which is different from the colors which are the
distinctive characteristics of €S can be called a
work which applied a new “light” on CS,

Crephiic Designer

Passibilities of “Minimum Surface”
Kiyonori Kikutake

| recalled recently that at a special conference
sponsored by Shah Mohammed Riza Pahlevi in
Iran vears ago, American philosophic architect
Richard Buckminster Fuller set forth the
“minimum surface” concept and talked on the
theme that demes covering future buildings and
cities are the “surfaces of the future.”

A truly new surface age is about to begin through
the development of the cutting sheet which can
express over a wide scope manifold colors, werds
and patterns, on top of various developments in
glass technology such as special strengthening,
heat insulation, sound insulation and light
transrmission.

In judging the works for this year's C5 Design
Awards, works which gave a strong impression of
such an emotion caught the eve. Examples of glass
walls changing the existence itself of buildings had
existed from before in Europe, and up 1o now there
had been & few examples of Japanese architects
partly achieving this concept. That so many works
making one feel the arrival of 2 new age were
submitted this vear indicates a reform and is, |
believe, very gratifying.

Particularly in the case of the "HIROO
COMPLEX,” which won the Grand Prix Award,
the existence of a new filim which harmonizes with
ing facing makes us feel the future
possibilities not bound by the limitations of
building and street design and lighting design, 1f
this sign eventually changes the facing, the interior
and the livelihood environment, there are hopes
that life will become infinitely enjoyable,

On one hand, through the advances in energy-
conserving technology of the LED (light-emitting
diode) in recent vears, noteworthy is the
phenomenon which can be considered the arrival
of the night environment age. On the other hand,
however, 1t probably is a fact that unless adequate
consideration 18 given to steering this trend, the
enfire city could possibly become confused and
chaotic.

If the maotif proposed this time transcends simple
pattems and designs, is not restricted to individual
buildings and is expanded to the entive street, the
role that this technology plays in expressing the
individuality of the street and the identity of the
area will become unexpectedly bigger and muore
effective.

I want designers to take up anew the problem of
“minimum surface” previously proposed by Fuller
and search for the possibilities of “gaiso (street
face) design™ as a future problem.

the exi

Arehitect



Judging of 14th CS Design Awards
Taku Sato

When I look ancw at the works which won C5
design swards this year, | perceive that there are
many powerful works which greatly transcend the
framework of graphics consisting of pasted sheets
and which even change the concept of spece. How
greal an effect graphics can have on space is
proved by looking at these works, It means that
many outstanding works were submitted. The
work "HIROO COMPLEX Stage | and Stage 11,
which was awarded the Grand Prix Award, truly
symbolizes this fact, Graphic treatment through
use of small sheets can be seen nowhere, and the
existence of the building itself is made vague in the
good sense of the word only through the way the
semi-transparent sheets are used. It is a strange
existence which can possibly be called a film-
covered nest for human beings, It shows how
smportant the sirface of a building is.

Another work which was impressive as an
cutstanding work was the “Nagasaki Prefectural
Art Musenm.”™ The thin, vertical stripes were
effectively wsed in the building, the sign and the
Web site. The relationship between the thin,
vertical slits of the building and the sign system
vonsisting of two rows of slits is superb. As people
move around, it scems that the Chinese character
logo and English logo within the two rows of slits
move together with the vertical, white straight
lines. This movement is linked to the animation
logo of the Web site and others. The delicate
design makes us place hopes on the high level of
the museus isell

In the Transport Machine Category, compared to
the dirty graphics often seen recently on municipal
buses, the design of the “Toyama Light Rail
PORTRAM™ is overwhelmingly beautiful, and the
hald use of colors blends in pleasantly with the
streets and nanral scenery, It should be compared
with the graphics on the dirty buses which are
soiling the streets as advertising media.

Thie materials used in the graphics of “Akihabara
UDX Light Wall Are Work," which won the Silver
Award in the Experiment Category, are most
interesting. It has made a patern of various pylons
seen from below. The way the meaningful forms
have been extracted and the viewpoint are very
pood and most appropriste for the Experiment
Category.

“Aozora ni Nukeru Michi™ (Road to the Blue
Sky) was specially given the Encoursgement
Award this year in the sense that it was a free
creative nctivity drawn out by the culting sheet.
This is nothing more than eng possibility of waols,

What was regrettable this year was the lack of
good works outside of the works which won
awards in the Transport Machine Category and the
Experiment Category. [ want the young creators,

who are in an environment in which they canno
actually work, to search for new possibilities in the
Experiment Category. Grenplvie: Desiginer

Arrival of the Cutting Sheet Age
Shigeru Uchida

Has the cutting sheet age finally amived?

From quite a while ago, 1 have frequently
pointed ount that the age of the cutting sheet &5 an
expressive material for buildings and interior space
would be coming. When 1 look at the works which
won awards in the [4th CS Design Awards, [ feel
that designers have really begun to use cutting
sheets as durable material. Cutting sheets have
been used in buildings and interior space for a long
time, In many cases, they were used 1o make
special expressions in space, such as graphics and
visuals, The varous expressive techniques gave a
certain coloring to interior space. But in many
cases, the use was restricted 1o a specified period,
and there were few cases where they were used as
proper hasic material in buildings. But today the
cutting sheet has become a basic material for
buildings, This probably means that the cutting
sheet has overcome the problem of durability,
which the building space most demands,

There are two ways of looking at how the cutting
sheet iz used. One is when the cutting sheet iz used
as a superior material which can produce
expressions other materials can’t, when space
demands such bold expressions as graphics,
photographs and colers. This is oaly because the
stability and accuracy of the expression are so
superior that they cannot be produced by any other
material. The other use of the cutting sheet is as a
basic matesial in space and buildings, In the case
of color space, paint is generally used when
coloring space. Paint is a material made by mixing
pigment and binding medium, and there is a limi
to its chroma and brightness. On this point, the
cutting sheet can provide stable, beautiful colors
which cannot be obtained with paint. This point
probably indicated the possibilities of the cutting
sheet as a basic matenal for building space.

The cutting sheet becoming a basic building
material similar to wood, steel, stone and brick 15
an expansion of expression. The cutting sheet
produces not only colors but also various strata.
Depending on circumstances, il probably can
produce space transcending our imagination. The
ldth C8 Design Awards produced a group of
works which made us predict such a future.

Irtericr Designer

|
ACKNOWLEDGEMENT

Yukiya MNakagawa
On the ocassion of the 14th CS Design Awards, [
would like to warmly thank the many designers
who submitted works from all over the country, the
elite judges and those concerned of the various
organizations who have continued to give us
unfailing support,

Soon after development of the cotting sheet,
which is generally called a decorative adhesive
sheet, developer Nakagawa Chemical Inc. was
confident that this color material would become a
large material comparable 1o paint in the future.

A large material with strong influencing power is
a double-edged sword, Feeling there was a need
for a guide on how to use this material in order w©
properly murture this materal, Nakagawa Chemical
took into consideration the educational sctivities
for good design and the prevention of color
pollution and established the C5 Design Awards.
As had been expecied, this material has today
achieved the hoped-for popularization and has
come to produce all aspects of our life space,
including signs, show windows and vehicles.

Since the cutting sheet can be casily pasted and
can, at any time, be peeled off without leaving
behind any paste, the expression of seasonal
feelings in show windows and other surfaces is
very effective. Furthermore, the cutfing sheet has
the special quality of being able to skillfully
control light. As for the different kinds of cutting
sheets, we have available cutting sheets which
consider not just the reflected light from the color
effect standpoint, but alse the gradations of
uniform transmitted light as well as transmissivity.
Being able to design while being conscious of light
is the strongest point of the cutting sheet.

After overcoming the turbulence of the past
decade, the Japanese cconomy is now enlering i
new active period. Large-scale redevelopment
projects are advancing in various parts of the
country. Buildings are designed making abundant
use of bright, liberating big glass, and the cutting
sheet, which can produce harmony with light by
post-production processing, contains great
possibilities. The work which won the Grand Prix
Aoward this year is one which skillfully contralled
light, and we believe that in this ficld in the future
it will become a big guidepost for the cutting sheet
which calors the street scene.

The C8 Design Awards are marking their 25th
anniversary this year, a quarter century milestone,
but compared to the beginning, the works
submitted have become surprisingly large. When
we consider the influence of the cutting sheet on
the street scene. we feel that the role of the CS
Design Awards will also grow bigger year by year,

The next C3 Design Awards will be the fivse step
toward the 50th anniversary, but we would like to
ask designers from all over the country to submit
their bald works for the 15th CS Design Awards.

Presivens, Nokaguwa Chemion Inc,
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The 14th CS Design Awards 2006 Solicitation Conditions

The Nakagawa Chemical Inc., which is hoping for a “Better World Through Color," established
the CS Design Awards with the aim of creating a rich environment and is soliciting works for these awards.

The works to be submitted must have been designed and produced
between April 1, 2004, and March 31, 2006, using any type of self-
adhesive film for graphic applications generally sold as “pasting
paint,” such as Cutting Sheets, Tuffcal, NOCS and others.

A: Decoration Category/ Those produced for decoration: Building
facades, exteriors, window displays, stores, interiors and event
spaces (in principle, those that are removed after completion).

B: Sign Category/ Signs and works produced as part of a sign
system (including Cl): Large advertising towers, small store signs
and sign systems of traffic facilities, housing environment facilities
and comprehensive facilities. Also symbols and monuments: Works
which are symbolic and have strong identities such as monuments
and clock towers.

C: Transport Machine Category/ Decoration of transport machines
such as vehicles, aircraft and ships. Includes rides at sports and
leisure facilities.

D: Experiment Category/ Works with originality regardless of
whether they are two-or three-dimensional. Arts, crafts, experimental
works and others (can be either published or unpublished, submitted
to other competitions or not).

Judges

Kazumasa Nagai (Chief Judge)

Shigeo Fukuda Kiyonori Kikutake
Shigeru Uchida Taku Sato

Supporters

*Japan Graphic Designers Association
*Japanese Society of Commercial
Space Designers

~Japan Sign Design Association
-Japan Typography Association
-Federation of All Japan Outdoor
Advertising Association

*Nippon Display Federation

+Japan Display Designers Association

Cooperator Nikkei Design

Sponsor Nakagawa Chemical Inc.
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Catalogue Production:
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English Translation: Shig Fujita
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